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A VALOSAG(0S) PUSZTULASA?

Az elgondolas épp oly valésagos targy, mint a keziink munkajanak eredménye” — allitotta
nagy meggyozddéssel Nyikolaj Csuzsak, a malt elérelatd embere. A korai szovjet avantgard
egyik teoretikusa nemcsak a sztalini voluntarizmus latnokanak bizonyult, de meglatta a
Szilicium-volgy és a kinai Guangzho tavoli kérvonalait is. ,Minthogy elméleti folyamatok
eredményeként nyer az anyag érzékelhetd format, képtelenség lenne azt allitani, hogy egy
elgondolt targy nem valésagos dolog.” Amennyiben egy otlet igy éppen annyira valésagos
targy, vagy esemény lenne, mint az érzékelhetd vilag tényei, akkor megmutathatova, lefény-
képezhet6vé, filmre vehetévé valna, még miel6tt érzékelnénk vagy megtapinthatnank.

Készithet6 dokumentumfilm arrdl, ami még nem létezik, a jovordl, ami sejtés csupan? Igenld
valaszunk esetén tovabbra is kiilonbséget kell-e tenntink fikcid és valosag, jaték- és doku-
mentumfilm kozott? Mikdzben a virtualis valosag mindennapjaink természetes részévé valik,
a fantazialast, az almokat, a rémalmot Ggy kell-e tekintentink, mint ami mar megesett veliink,
mint az életlink megszerzett tapasztalatait?

2018 nyaran, a New York-i Guggenheim Mizeum kiallitotta a kinai filmrendezd, Cao Fei instal-
lacigjat. ,Asia One” cimi filmje a sok réteg( installacio része volt. A film a kinai JD.com, a vilag
egyik legnagyobb online kereskedelmi cégének négy futballpalya méretl szortirozo lizemében
jatszodik. A hatalmas logisztikai raktart egyetlen fiatal férfi, egy épp annyira fiatal n6 és egy
meghatarozhatatlan kori robot (a film legemberibb szerepl&je) feliigyeli. A film, vélhetéleg, a
jelen id6ben jatszadik, am az eljévenddrdl tudosit. Az, Asia One” egy miialkotas, talan jatékfilm,
részben computer animacio (a film legrealistabb része), szerelmi torténet és dokumentumfilm a
gyari munkasok kizsakmanyolasarol, az autoriter rendszerek és a kortars kapitalizmus roman-
carol, disztopikus vizio a megallithatatlan technoldgiai valtozas embertelen kdvetkezményeirdl.
Bar miialkotas, feltételezhetGen jatékfilm, ugyanakkor tényszerd, egyidej( beszamol6 a valosa-
gosnak virtualissa alakulasarol. A film allitja: csak ami lesz, az a virag.

.Két pad all a [berlini] Tiergartenben: az egyik zold, a masik sarga (ekkor mar zsidok csak sarga
padon llhettek), koztiik egy szemétlada. Lelilok az egyik padra, nyakamban egy tabla, amilyet
a koldusok is hordanak néha...A tablan felirat: "kivansagra atadom a szemétnek a helyem." A
német torténész, Reinhart Koselleck mesélte Gjra egy zsidd orvos almat a harmincas évek
els6 felébdl. Az alom A jové maltia cim( kotetében megjelent Terror és dlom cim{ tanulmanya-
bol vald. Az almok, érvel Koselleck, amiképpen a prediktiv kdvetkeztetések is, ,megel6legezik
azt a valészindtlen vilagot, amely az dsszeomlas katasztrofajanak bekovetkeztekor valik
valésagga. Eppenséggel fiktiv, elképzelt voltuk teszik ezeket az almokat a térténelmi valosag
részéve. A lidérces kisértetek a terror instrumentalizalasanak eszkozei” [miel6tt még a terror
kézzelfoghato fizikai valdsagga valnal.

Amikor az ,alternativ tények” az élet nyers tényeivé valnak, és igy megvaltoztatjak a vilag
menetét, azok a filmek, amelyek az éppen alakuléban lévé (virtualis) valésag homalyos és fe-
nyegetd el6érzetérd| tudositanak, helyet kovetelnek maguknak a dokumentumfilmek kozott.

Rév Istvan
Blinken OSA Archivum, Igazgato



DOOM OF THE REAL?

“The idea is an object that is just as real as the object that is made with the hands,’ claimed
Nikolai Chuzhak, a man of the past with foresight—one of the theoreticians of the early
Soviet avant-garde who seemed able to predict Stalinist voluntarism, and the landscape of
both Silicon Valley and 21st century Guangzhou. “Since conceptual processes are what en-
dow matter with a sensual, perceptual form, it would be absurd not to acknowledge the ‘plan
of an object’ as an ‘object’ itself" Accordingly, if the idea were as much an object, an incident,
or an event as the thing out there, than it could be known to be true, to be real, existing before
experiencing it; it could be depicted, shown (even in film) before it became a tangible part of
the present.

Can one make a documentary about that what does not have existence (yet), about a future
that exists as a predictive inference? If this were possible, should we still insist on the strict
distinction between fiction and reality, feature film and documentary? If virtual reality is beco-
ming a segment of the everyday, are we entitled to treat fantasy, dream, vision, daydream and
nightmare as things that happened to us, as part of our experience, our real life?

In the summer of 2018, the Guggenheim Museum in New York exhibited an installation by the
Chinese filmmaker, Cao Fei. Her film, Asia One was part of the installation. The film takes place
in a sorting facility as big as four football fields which belongs to the Chinese, JD.com, one of the
largest online retailers in the world. This enormous logistics warehouse is supervised by a young
man, an equally young woman and a robot (the most anthropomorphic of the three characters).
The film probably takes place in the present, but it is about a future sure to come. Asia One is
part computer animation (the most realistic parts of the movie), a romance on the factory floor, a
documentary about labor relations in contemporary capitalism with a close affinity to authorita-
rian regimes, a dystopian vision of unstoppable alienation fed by technological frenzy. Although
a work of art, and supposedly a feature film, it is presented, in part, as a matter-of-fact report
on our emerging world in eventu. The unmistakable and helpless feeling of coming, becoming,
emerging, is registered as one of the defining signs of the present.

“Two benches stand in the Tiergarten, a green and vellow one (at that time Jews were only
allowed to sit on benches painted yellow), and between the two a litter basket. | sat down on
the basket and placed a sign around my neck in the fashion of blind beggars...: the sign said,
'if necessary | will give my place up to the litter! The German historian, Reinhart Koselleck,
recalled a dream from the first half of the 1930s in his essay, “Terror and Dream’, published
in his volume, Futures Past. Dreams, just like predictive inferences, as Koselleck convincingly
argued, “anticipate the empirical improbabilities that later, in the catastrophe of collapse,
would take place...[I]t is precisely as fiction that they are elements of historical reality...Even
as apparitions, the dreams are instrumentalizations of terror itself

As “alternative facts” are becoming brute facts of life that intervene in the affairs of the world,
films that depict the (virtual) world in the making, the opaque outlines of which are still barely vi-
sible, should increasingly be considered as documents and documentaries of the human condition.

Istvan Rev
Blinken OSA Archive, Director



NYOMOK

2016-ban az Oxford-szotar legtobbet keresett szocikke a “post-truth”
azaz posztigazsag volt, s e fogalom ma is relevans, és zavarba ejtéen
szerteagazo jelentéssel bir. Mennyire alakitjak a posztigazsag-nar-
rativak a vilagunkrol alkotott képet? Milyen mértékben tudjuk elki-
[6niteni a tényeket a véleményektdl egy olyan audiovizualis vilagban,
ahol, amit latunk csupan latszat? Hogyan értelmezhetjiik a mdltat és
a jelent képek segitségével? Milyen referenciapontokat hasznaljunk
a dolgok jozan megitéléséhez? Hogy forditsuk at a masok megfi-
gyelésébdl szarmazd voyeur élvezetet épitd erejli parbeszéddé?
Programunk filmjei és a koréjiik szervezett beszélgetések ezekre a
kérdésekre keresik a valaszt, és szembesitik a néz6t azzal, hanyféle
modon lehet a mozivasznon megragadni a valosagot.

A dokumentumfilmek azt rogzitik, miként latjuk a dolgok jelenlegi allasat.
Idén olyan filmeket mutatunk be, amelyek a munkaerGpiacok gyors
valtozasainak kovetkezményét, a mdlt vitas és megosztd orokségét,
a habor és tarsadalmi igazsagtalansag sGjtotta emberek szenvedését,
az ember kornyezetre gyakorolt hatasat illetve a kornyezet megova-
saban jatszott szerepét és felelGsségét vizsgaljak. E filmeken kivil
a filmkészitékkel és filmes szakemberekkel szervezett kiilonféle
panelbeszélgetések, és a fiatalabb nézék szamara dsszeallitott prog-
ramok széles skalaja varja a fesztival vendégeit. A program filmjei mai
szorongasainkral és reményeinkrél szolnak. Leroviditik a koztiink és mas
orszagok, foldrészek népei kozti tavolsagot, és megmutatjak, hogy
a vilagban minden egyes hely kapcsolatban all a tobbivel. E kozos vilag
fennmaradasa és j6léte mindannyiunk felel6ssége.

A filmek, bar a jelen lenyomatai, a jovérdl is szélnak. Hasonléan John
Webster leendd dédunokajanak cimzett Sdrga csizmdk a jovbél cim(
film-leveléhez, a tobbi film is egy-egy idGkapszula, és minél tobb
embert érintenek meg Uzenetiikkel, annal maradandébb nyomot
hagynak. Kézzelfoghatot és eszmeit. Mindannyian sokféle nyomot
hordozunk magunkban: a generaciorol generaciora orokitett gene-
tikai kodokat, fizikai és digitalis lenyomatokat, amelyeket magunk
utan hagyunk, ahanyszor csak megérintjik a digitalis képerny6t. Az
idei fesztivalprogram egy szellemi lenyomat. Ha nyitottak vagyunk
a filmekre és az altaluk boncolgatott kérdésekre, hatassal lehetiink
a jové nemzedékek sorsara is.

A \lerzi6 csapata nevében arra biztatok mindenkit, jojjon el és fedezze
fel a bonyolult vilagunk lenyomatait vizsgalo legfrissebb vizualis
kutakodasokat.

OKSANA SARKISOVA

Fesztivaligazgato



TRACES

In 2016, Oxford Dictionary named “post-truth” its word of the year,
but the protean meaning of this phenomenon remains relevant and
puzzling today. To what extent do “post-truth” narratives shape the
image of the world we inhabit? To what extent can we separate facts
from opinions in the audio-visual world, where to see is to believe?
How can we make sense of the past and present through images?
What reference points are used for a sound judgment? How can we
transform the voyeuristic pleasure of observing others into a dialogue
that changes its participants and their environment? The films in our
program, and the discussions we invite you to join, aim at engaging
audiences with these questions, and encourage an examination of the
multiple ways that complex screen versions of reality can be grasped.

Documentary films are the lasting traces that show a variety of
interpretations of today’s state of affairs. This year we will introduce
you to films that discuss the consequences of swiftly changing labor
markets, the contested and divisive legacies of the past, the plight of
people afflicted by war and social injustice, the human imprint on the
environment, and our role and responsibilities in ensuring its survival.
We will also hold multiple discussion panels with filmmakers and film
professionals, and an extended range of programs for young audi-
ences. The films in the program speak to us about today’s anxieties
and hopes. They shorten the distances that separate us from people
in other countries and on other continents, and help us to perceive
the world as an interconnected place—a place where survival and
well-being is a shared responsibility.

While these films are traces of the present, they are also directed
towards the future. Just as John Webster's Little Yellow Boots, filmed
as a cinematic letter to his future great-grandchild, every film is a time
capsule, and the more people it touches with its message, the more
lasting its trace will be. It is both tangible and intangible. We are all
carriers of multiple traces—from the inheritance of our genetic code
to the physical and digital prints that we leave behind with each touch
of the digital screen. This year's festival program thus constitutes an
intangible imprint; if we engage with the films and the questions they
address, the course of the future might also change.

On behalf of the VVerzi6 team, | invite you to explore the latest visual
investigations into the state of our complex and distressed world.

OKSANA SARKISOVA
Festival Director




NEMZETKOZI ZSURI
INTERNATIONAL JURY

A Nemzetkozi Zs(ri a Diak- és
elséfilmes verseny legjobb filmjét
dijazza, melyhez legfébb szempontjai a
szakmai kivalosag és a valasztott téma
kreativ megkozelitése.

The International Jury awards the best
student or debut film in competition on

the basis of its professional excellence and
creative approach to the chosen theme.

DIANA GROO

Grod Diana filmrendezé, producer és a METU Budapest egyetem
Mozgoképkultira és Média Szakiranyanak vezetgje. Tarsalapitéja a
Katapultfilm stidionak (2002), a Malcah Productions-nek (2011) és
DunaDock dokumentumfilmes Masterclass és Workshop sorozatnak
(2013). Dijnyertes rovid- és dokumentumfilmjeit (bemutatta: HBO,
Arte, YLE) kdvetSen bemutatkozo nagyjatékfilmje, a Csoda Krakkéban,
lengyel-magyar egyiittm{ikddésben, Krzysztof Zanussi koproducer-
sége mellett valosult meg. Masodik nagyjatékfilmjét, a Vespat, dijazta
az UNICEF, elnyerte Cottbusban az Interkulturalis Kommunikacioért
jaré Dialégus Dijat valamint a legjobb rendez6 dijat Genfben és

Los Angelesben. Az egyetlen fényképre épiilé Regina (2013) cim{i
dokumentumfilm a 30. Jeruzsalemi Filmfesztival Lia dijat nyerte el és
szamos helyen vaszonra kertiilt, tobbek kozt az UNESCO Holokauszt
Emléknapjan (2014) és Kongresszusi Konyvtarban valamint
meg0rzésre keriilt a Yad Vashem intézet vizualis kdzpontjanak gy(jte-
ményében. Diana Eldttem az élet cim{ dokumentumfilmje elnyerte a 4.
Verzid Nemzetkdzi Emberijogi Filmfesztival kozonségdijat.

Diana Groé is a film director; producer; and head of the Film and Media
Specialist Program at METU Budapest. She is the co-founder of Katapultfilm
studio (2002), Malcah Productions (201 1), and DunaDock- docu-
Masterclasses and workshops (2013). Following her prize winning shorts
and documentaries (aired by HBO, Arte, YLE), she debuted her feature film,
A Miracle in Cracow, a Polish-Hungarian co-production with Krzysztof
Zanussi. Her second feature film, \lespa (2010), was awarded by UNICEF,
won the Dialog Prize for Intercultural Communication in Cottbus, and the
Best Director's Award in Geneva and Los Angeles. Her documentary,
Regina (2013), based on a single photograph, won the Lia Award at the
30th Jerusalem Film Festival and was screened widely, including at the
International Holocaust Remembrance Day at UNESCO (2014), the Library
of Congress (2014), and was deposited in the Visual Center Collection

at Yad Vashem. Diana’s documentary, entitled \What Lies Ahead, won the
Audience Award at the 4th \erzio International Human Rights Film Festival
in Budapest.



PETER KEREKES

Peter Kerekes filmrendezd, producer és tanar. A Pozsonyi
El6adomiivészetek Akadémigjan tanult rendezést 1991 és 98
kozott és jelenleg is ott tanit filmrendezést. Dusan Hanakkal egyiitt
részt vett a jaték- és dokumentumfilmes mihely létrehozasaban,
filmjeiben a torténelem és emlékezet dsszetett viszonyat vizsgalja.
Ismertebb filmjei a 66 Szezon (2003), egy dijnyertes film a kassai
uszodarol, ami a sport 66 éve mellett Kelet-Kozép-Eurdpa torténe-
tének 66 évét is bemutatja. A Gulydsdgyd (2009) dokumentumfilm
a hadtaprol és annak a seregek gydzelmére vagy vereségre vald
hatasarol szél. A Bdrsonyos terroristak (2013) harom féhdse a
csehszlovak kommunista rezsimmel szall szembe. A filmet szamos
filmfesztivalon bemutattak, tobbek kozt 2014-ben a Berlini
Nemzetkozi Filmfesztivalon és elnyerte a 2013-as Karlovy Vary
filmfesztival FEDEORA dijat.

Peter Kerekes is film director, producer and teacher. He studied film directing
at the Academy of Performing Arts in Bratislava, where he currently teaches
filmmaking. Together with director Dusan Handk, he participated in founding
the atelier of fiction and documentary film, and engaged in filmmaking that
explores the complex relationship between history and memory. His film

66 Seasons (2003), an award-winning documentary about a swimming
pool in Kosice, shows 66 years in the history of swimming, and the history
of Central and Eastern Europe. Cooking History (2009, is a documentary
about cooking in the army and how it affects the wins and defeats of the
soldiers. \lelvet terrorists (2013), the story of three protagonists who
opposed the communist regime in (zechoslovakia, was screened at multiple
festivals, including the Berlin International Film Festival in 2014, and it
received the FEDEORA award at the Karlovy Vary International Film Festival
in2013.

f"""
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ANTONELLO VINCI

Antonello Vinci a Szardinia szigetén megrendezett Babel
Filmfesztival programkuratora, amit a Cagliari Societa Umanitaria-
Cineteca Sarda és a Babel Kulturalis Egyesiilet szervez. A Babel
Filmfesztival célkitlizése, hogy kisebbségi nyelveken beszéld
filmeket tliz miisorra. Antonello a Cagliari Egyetemen szerzett
politolégusi diplomat és programszervezdi munkajan kiv(l a torté-
nelmi foto és film kozgyljtemény fejlesztésében is egylittm{ikddik
a Cagliari Societa Umanitaria — Cineteca Sarda szervezettel. Részt
vett a Szardinia Autoném Régié tanacs elndki archivumanak dig-
italizalasaban, valamint a szardiniai csaladi maganfilm-gy(jtemény
fejlesztésében, amely az 1920-as évektdl kezdve gydjt felvételeket.
Szamos kulturalis projekt munkatarsa volt, melyek az olaszorszagi
masodik vilaghaboris ellenallok tevékenységével foglalkoztak,
vagy éppen az Emberi Jogok Egyetemes Nyilatkozatanak eurdpai
alkotmanyokra valo hatasaval. Szamos, szardiniai tanaroknak

és diakoknak sz616 oktatasi programban részt vett. Antonello
Cagliariban él és dolgozik.

Antonello Vinci is programmer for Babel Film Festival, organized by

the Societa Umanitaria-Cineteca Sarda of Cagliari and the Cultural
Association Babel. Babel Film Festival is dedicated to screening films in
minority languages. Antonello earned a degree in Political Science from
the University of Cagliari, and along with programming work, he assists
the Societa Umanitaria —Cineteca Sarda of Cagliari in developing its
historical photographic and cinematographic archives of public interest.
He was involved with the digitization of the archive of the Presidency

of the Regional Council of the Autonomous Region of Sardinia, and the
enhancement and promotion of home movie collections of Sardinian
families, an extensive archive containing films from as early as the
1920s. He is also involved with cultural projects on the Italian Resistance
during WWII, the impact of the Universal Declaration of Human Rights on
the European constitutions, and contributes to educational programs for
students and teachers in Sardinia. Antonello lives and works in Cagliari.



10

DIAKZSURI
STUDENT JURY

A Verzio egyetemi hallgatok bevonasaval
vitatja meg és értékeli a fesztival emberi jogi
filmjeit. A zs(iri kivalasztasa versenyalapon
torténik, és olyan, kivalé tudomanyos ered-
ményeket felmutaté hallgatokbal all, akik
elkotelezettek az emberi jogok témaja irant.
A Diakzs(iri az Emberi jogi versenyprogram
legjobb filmjét dijazza.

Verzi6 involves university students in discuss-
ing and evaluating human rights films in the
festival program. The Student Jury is selected
on a competitive basis and is comprised of
students with commitment to human rights
and academic excellence. The jury will award
the best film in the Human Rights Competition.

v

JACK ATMORE

Jack Atmore az amerikai Minneapolisban
szlletett, sok évig Toulouse-ban élt,

most pedig a Kdzép-eurdpai Egyetemen
végzi a Nacionalizmus tanulmanyok
mesterképzést. Kutatasi témaja az allam

és a frissen bejegyzett vallalatok kozotti
kozeli kapcsolat. Szabadidejében irassal és
dokumentumfilmekkel szeret foglalkozni,
érdeklgdése kozéppontjaban Magyarorszag,
Franciaorszag és Argentina all.

Jack Atmore was born in Minneapolis, USA,
lived for several years in Toulouse, France,
and is currently completing an MA in the
Nationalism Studies Program at CEU. His
research focuses on the development of close
relationships between news corporations and
the state. He does independent writing and
documentary work in his spare time, splitting
his focus between Hungary, France, and
Argentina.

AUJESZKY NORA

Aujeszky Néra a Pazmany Péter Katolikus
Egyetem jogi hallgatdja, emellett parhuza-
mosan végzi a Televizids miisorkészités sza-
kot a Szinhaz- és Filmm{vészeti Egyetemen.
Gyakornokoskodott az Alkotmanybirésagon,
ahol elmélyitette tudasat az alapvetd
jogokban. Szenvedélyesen szeret interjdzni,
megmutatni és megérteni masok nézg-
pontjat. A jovében jogi érdekérvényesitéssel,
Gjsagirassal és dokumentumfilm készitéssel
szeretne foglalkozni.

Nora Aujeszky is a law student at Peter
Pazmany Catholic University, and she also
studies television production at the University
of Theatre and Film Arts in Budapest. She
gained a deep knowledge of fundamental
rights during her work as a trainee at the
Constitutional Court of Hungary. She is
passionate about conducting interviews,
showing and understanding other perspectives,
and considers the media a powerful tool for
social change and raising awareness. In the
future she would like to become involved

with advocacy, journalism, and documentary
filmmaking.



KYUNG RAE PARK

Kyung Rae Park harmadéves a
Mozgoképkultira és Médiaismeret alapsza-
kon a Budapesti Metropolitan Egyetemen.

Az emberi jogok és az allatvédelem érdekli,
6nkéntes munkakat vallalt kiilonb6z6 ilyen
témaju civil szervezeteknél, dolgozott ten-
geri élet rehabilitacioban és élt egy kibucban.
Oceani természetvédd és tengeralatti ope-
ratdr. Egy tengerrel foglalkozo civil szervezet-
nél végzett szakmai gyakorlata soran készitett
egy rovidfilmet a mlianyagszennyezésral.

Kyung Rae Park is a third-year student in the
Film and Media Studies bachelor’s program at
Budapest Metropolitan University. She developed
her interests in human rights and animal rights
while volunteering in a number of NGO projects,
including marine life rehabilitation, and during her
time on a Kibbutz. She is an ocean conservationist
and underwater videographer, dedicated to
conserving and protecting the world's oceans
through human experience, and recently
produced a short film on plastic pollution.

SIMOR KAMILLA

Simor Kamilla Pécsrdl j6tt, ahol épp
Filmelmélet és Magyar szakot végez. F6
érdekl6dési kore az narrativ komplexitas
és a parhuzamos valdsagok felépitettsége
a kortars filmmUvészetben. Emellett
filmkritikakat ir a Jelenkor folyGiratba és
szeret fényképezni is.

Kamilla Simor, from Pécs, Hungary, is currently
earning her master’s degree in Film Theory and
Hungarian Literature at the University of Pécs.
Her focus of interest is narrative complexity
and structure of parallel realities in contempo-
rary cinema. She also writes film critiques and
reviews for the Hungarian periodical, Jelenkor,
and has a passion for photography.

LUCY SZEMETOVA

Lucy Szemetova a K6zép-eurdpai Egyetem

Nacionalizmus tanulmanyok mesterszakara
jar. Korabbi tanulmanyaiban irodalommal

és filmmel foglalkozott, mostani kutatasa
pedig a magyar filmmd{vészet és nemzeti
hovatartozas érzés kapcsolatat vizsgalja.
Dokumentumfilm-rajongoként 6 az egyik
tarsirdja a Verzio blogjanak és maga is
szeret filmeket késziteni. Jelenlegi projektje
a lakhatas problémaival és a hajléktalansag-
gal foglalkozik Budapesten.

Lucy Szemetovad is currently earning her
master’s degree in Nationalism Studies at
Central European University. Her previous
studies involved literature and film, and she

is now researching Hungarian cinema and
national belonging. A documentary enthusiast,
she is the co-author of the Verzié blog, and
also enjoys filmmaking. She is currently
co-developing a project on housing problems
and homelessness in Budapest.



KILENC HONAP HABORU
NINE MONTH WAR

Csuja Laszlo

Hungary, Qatar, 2018, 71', in Hungarian, Ukrainian, and Russian

A Kilenc honap habord egy karpataljai magyar fiG torténetét meséli el az ukran-orosz fegyveres
konfliktus arnyékaban. Jani (24) Ggy érzi, hogy édesanyja gyerekként kezeli és megfojtja a
szeretetével, ezért Ggy dont, hogy nem menekiil a katonai behivo el6l, hanem az életét is
kockara teszi, csak megtapasztalhassa férfierejét. Hamarosan a fronton talalja magat, ahol
olyan élmények érik, amelyek egy életre megvaltoztatjak. A film arra keresi a valaszt, vajon
tényleg alkalmas-e a habor( és a katonasag arra, hogy egy fid férfiva valjon.

Nine Month War tells the story of a young Hungarian man from Western Ukraine. Jani feels sheltered
by his mother’s care, and eager to try ‘real’ adult life. When he is drafted to serve in Eastern Ukraine
he ignores his mother and fiancée’s pleas, and considers it an exciting adventure that will put his
masculinity and bravery to the test. He soon finds himself on the frontline where first-hand experience
with war changes him forever. The film palpably exposes the impact of military service and war on
those who enter into it with naive notions, but later find it hard to restore the peace in their own lives.




A FELSZABADULAS NAPJA
LIBERATION DAY

Ugis Olte, Morten Traavik

Norway, Latvia, 2016, 98', in English and Korean

Az egész vilag amulatara, a Laibach nevi szlovén kultegyiittes az els6 rockzenekar, amelyet
az erditmény-szer(ien zart Eszak-Koreaba koncertezni hivtak. Mielétt az alternativ zenét
hirb6l sem ismerd kozonség elé allhatnanak, az egyiittesnek engedélyeztetnie kell a merev
ideologiai elvarasok és a kulturalis kiilonbségek miatt hajthatatlan cenzorokkal a dalokat.
Mindekozben a két Korea hataran propagandat harsogd hangosbeszéldket allitanak fel, és
bejelentik, hogy megkezd6dott a haborls visszaszamlalas.

Much to the surprise of the whole world, the Slovenian cult band, Laibach, is the first rock group
invited to perform in the fortress state of North Korea. Confronting strict ideology and cultural
differences, the band struggles to get their songs approved by the censor before they perform for an
audience that has never been exposed to alternative music. Meanwhile, propaganda loudspeakers
are set up at the border between the two Koreas, and a countdown to war is announced.
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ALICIA
ALICIA

Maasja Ooms
The Netherlands, 2017, 92', in Dutch

Alicia egyévesen kertilt el otthonrol, el6bb nevel8sziil6khoz, majd dtévesen gyermekotthon-
ba. Kilencéves koraban még mindig ott él, és a gyerekek tébbségével ellentétben nem talal dj
csaladot. Hogyan néhet fel valaki sziil6i szeretet nélkiil? Maasja Ooms harom éven at koveti
a kislany mindennapjait, kiilonds tekintettel a tanacsadékkal, a tarsaival, az anyjaval és a
kistestvérével (akinek sikerllt az, amirél Alicia csak almodik: otthonra lelt) valo talalkozasa-
ira. Megismerjlk a vagyait, a tehetetlenség és a kilatastalansag szinte tapinthatd érzését.
A z{irés kamaszkorba érve kisiklik-e az élete a reménytelenség miatt? Erds film a szeretet
egyetemes sziikségletérdl.

Alicia was 12 months old when she was removed from her home. She was placed in an orphanage at
the age of five, and unable to find a new family, remained there at the age of nine. How does growing
up deprived of familial love impact a child? For three years, Maasja Ooms followed Alicia through
her daily life, emphatically observing her meetings with counselors, peers, her mother, and a younger
sibling who has the kind of home Alicia dreams of. Becoming immersed in Alicia’s life, the viewer is
exposed to her desires and powerlessness, and gains a palpable sense of her lack of perspective.
Growing into an unruly teenager, will she feel hopeless and derail? A poignant film about the universal

need for love.

PRODUCER Willemijn Cerutti

GYARTO / PRODUCTION CO. Cerutti Film

VAGO / EDITOR Maasja Ooms

OPERATOR/ CAMERA Maasja Ooms

HANG / SOUND Maasja Ooms

FESTIVALS IDFA 2017, One World Czech Republic
2018, Millenium IDFF, 2018 Belgium, Moscow
IDFF DOKer 2018, Gdansk DocFilm Festival 2018
Poland, DOC NYC 2018 United States

AWARDS IDFA 2017 Special Jury Award for Dutch
Documentary, DOKer 2018 Best Feature Film,
Gdansk DocFilm 2018 Best Film

FORGALMAZO / DISTRIBUTOR

Some Shorts, Wouter Jansen, St Annastraat 149
6524ER Nijmegen, The Netherlands

Telephone: 0031622076717
info@someshorts.com, www.someshorts.com

SELECTED FILMOGRAPHY

2015 - Tussen Mensen




ANYAMAT KOVETVE
IN HER FOOTSTEPS / klys

Rana Abu Fraiha

Israel, 2017, 74' in Hebrew and Arabic

Egy éjjel a szlileim fogtak magukat, és a muszlim beduin falubdl, Tel Shevabdl a kdzeli zsido
teleplilésre, Omerbe menekiiltek, ahol aztan én is felnGttem. Tobb, mint hisz évig éltiink ott,
a csalad teljesen beilleszkedett. Amikor anyamnal mellrakot diagnosztizaltak, meghokkentd
kivansaggal allt el6: muszlimként a varoska zsido temetgjében akar nyugodni. A muzulman
kultdraban n6k nem mehetnek temetésre, s Rodaina azt remélte, ha teljesiil a kivansaga, ha-
rom lanya elkisérheti utolsé Gtjara. Am Omberben még nem volt arra példa, hogy muzulmant
temessenek a zsidé temetdbe. Az eset kapcsan a csalad meghasonul az identitas, a valahova
tartozas, ndi et és az otthon mibenléte dilemmaival szembesiilve.

One night my parents left our house in the Muslim Bedouin village, Tel Sheva, and fled to Omer,
the nearby Jewish town where | grew up. They lived there for more than twenty years and felt
integrated into town life until my mother became ill with breast cancer. She then expressed an
unprecedented wish: she, a Muslim woman, wanted to be buried in the town’s Jewish cemetery. In
the Muslim culture, women cannot attend funerals. Rodaina hoped that in carrying out her wish her
three daughters would be able to walk with her on her last journey. But in the Jewish community
there was no precedent of a Muslim being buried in their cemetery. Her wish tore the family apart
and raised dilemmas about identity, belonging, femininity and the meaning of home.

PRODUCER Ibtisam Mara'ana Menuhin
GYARTO / PRODUCTION CO. Ibtisam Films
VAGO / EDITOR Aliza Esquira

OPERATOR/ CAMERA Rana Abu Fraiha, Additional
Photographer: Amit Chachamov

HANG / SOUND Erez Eyni Shavit
ZENE / MUSIC Ran Bagno

FESTIVALS
Jerusalem Film Festival 2017, Jewish Film
Festival Berlin and Brandenburg 2018

AWARDS

Jerusalem Film Festival 2017, The Van Leer Award
for Best Director of a Documentary Film, 24th
Jewish Film Festival Berlin and Brandenburg 2018,
Best Documentary

FORGALMAZ0 / DISTRIBUTOR

Ibtisam Films, Ibtisam Mara'ana Menuhin,
Jerusalem BLVd 96, Jaffa - Tel Aviv, Jerusalem
Telephone: +972-52-4482645
mibtisam47@gmail.com
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ELSO SZEREP
DEBUT / OEGIOT

Anastasiya Miroshnichenko

Belarus, 2017, 80', in Russian

Tizenegy ndi elitélt szindarabot prébal egy fehérorosz borténben. Borzalmas hossz( évekre
elszakadniuk a csaladjuktol, de minden szinpadra |épés fellélegzés a szamukra. A régen vart
bemutatét az allami szinhazban tartjak. Az el6adas résztvevsi néhany érara elhagyhatjak a
bortont, igy a racsok mogott élék esélyt kapnak arra, hogy ne blingzékként jelenjenek meg a

2t

szeretteik el6tt. A ,beavatas” pillanata ez, izelit6 egy lehetséges (j életbdl. A szinhazi el6adas
torténete a ballépések kovetkezményeinek és a hosszil tavi elszigeteltség silyos aranak

bonyolult kérdéseire keresi a valaszt.

Eleven women serving sentences in a penitentiary in Belarus take part in a theater production. While
long-term imprisonment fills the women with dread, especially about being separated from their
families, stepping on the stage allows them to breathe fresh air. Their long-awaited premiere will
take place at the State Drama Theater, allowing those performing to leave prison for a few hours
and to appear in front of their relatives as something other than criminals. This is the moment of
their 'initiation, a possible debut into a new life. The story of the theater production searches for
answers to the most complicated questions about the consequences of misconduct, and the high

price of long periods of isolation.

PRODUCER Victor Labkovich
GYARTO / PRODUCTION CO.

Pervja Kinovideo Company

VAGO / EDITOR Varfalamey Kuraga, Stanislav
Semyonov

OPERATOR/ CAMERA Alexander Moroz

HANG / SOUND \Vyacheslav Kruk

ZENE / MUSIC Boris Lankov

FESTIVALS IDFA 2017, Moscow IDFF DOKer
2018, Al Este Film Festival Lima 2018,
International Documentary and Short Film Festival
of Kerala 2018

AWARDS

Special Mention at 58th Krakow Film Festival 2018
FORGALMAZO / DISTRIBUTOR

Taskovski Films Ltd., Nevena Milasinovic, C/o VVery
Ard Times Ltd Tower 42, 25 Old Broad Street,
London, EC2N 1HQ, United Kingdom

Telephone: + 387 65 373 261
submissions@taskovskifilms.com
www.taskovskifilms.com

SELECTED FILMOGRAPHY
2014 - Crossroads




FARKASOK SZABADON
FREEDOM FOR THE WOLF

Rupert Russell

Germany, USA, 2017, 89', in English

A demokracia valsagat éljiik, egy sor olyan Gj generacios vezet6 keriilt hatalomra, akik szét-
verik a megszokott demokratikus intézményeket és szabadsagjogokat. A Farkasok szabadon
Ot orszag politikai légkorének haroméves atalakulasat figyelve arra a megallapitasra jut,
hogy az embereknek — legyenek Hong-Kong-i egyetemistak, rapperek az Arab Tavasz utani
Tunéziaban, vagy bollywoodi komikusok — a Fold minden szegletében az emberi jogokat,
kisebbségeket és politikai ellenfeleiket labbal tiprd valasztott vezetdk ellen kell harcolniuk. A
filozofus Isaiah Berlin mar jo régen figyelmeztetett a politika efféle elrablasara: “A farkasok
szabadsaga gyakran a birkak életébe kerll" Most a farkasok ideje van. Vajon sikeril féken
tartani 6ket?

Democracy is in crisis. A new generation of elected leaders are dismantling freedom and democracy
as we know it. Filmed over three years in five countries, Freedom for the Wolf is an investigation
into the changing global political climate. From the young students of Hong Kong, to a rapper in
post-Arab Spring Tunisia, and the viral comedians of Bollywood, we discover how people from all
over the globe are facing the same challenges; they are fighting against elected leaders who trample
on human rights, minorities, and their political opponents. Philosopher Isaiah Berlin warned against
this political hijacking long ago, “freedom for the wolves has often meant death for the sheep” Now
the wolves are on the rise. Can they be contained?

PRODUCER Camilla Hall, Patrick Hamm

GYARTO / PRODUCTION CO.
Bulldog Agenda

VAGO / EDITOR Bobby Good, Rupert Russell,
Anthony Stadler

OPERATOR/ CAMERA
Nelson Hernandez-Torrealba, Rupert Russell,

Patrick Hamm, Tobias Reeuwijk, Andrew Ceperley,

Daniel Frank, Justus Ndichu, Héléne Bougy,
Young G Kim

ZENE / MUSIC Alex Williamson

FESTIVALS

Sheffield Doc/Fest 2017, IDFA 2017, Slamdance
Film Festival 2018, Warsaw Film Festival 2018
FORGALMAZO / DISTRIBUTOR

Cinephil, Philippa Kowarsky

Telephone: +972 544 961 114

info@cinephil.com, www.cinephil.com
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A FIGYELEM CSODAJA
AT THE PHILOSOPHERS' SCHOOL
A L'ECOLE DE PHILOSOPHES

Fernand Melgar
Switzerland, 2018, 97', in French

Szeptember elseje minden els6 osztalyos életében mérfoldkének szamit. A svajci yverdoni
iskola (j diakjai azonban egészen mas kihivasok elé néznek, mint gondolnank: nem kisebb
feladat all el6ttiik, mint megtanulni lemenni a Iépcsén, 6nalléan enni, vagy a tobbiekkel
jatszani. Fernand Melgar rendez6 menekiiltekrdl sz616 trilogidja utan a fogyatékossaggal €16
gyermekek kevéssé ismert és varazslatos vilagaba vezet el minket. Ot gyermek elsd tanévét
kovethetjiik nyomon, ahogy az 6ket szeretettel gondoz6 sziil6k és gyogypedagdgusok segit-
ségével megteszik elsg Iépéseiket az dnallosag felé.

The first of September is a milestone for every child starting school. Some students in the Swiss
Yverdon, however, face additional challenges in starting school, like learning to use the stairs, to eat
on their own, and how to play with others. Director Fernand Melgar leads us through the largely
unknown and powerfully complex world of disabled children. We follow five children in their first
year at the school, and see them make their first steps towards independence with the guidance
and loving care of their teachers and parents.

PRODUCER Fernand Melgar, Climage

VAGO / EDITOR Karine Sudan

OPERATOR/ CAMERA Fernand Melgar

HANG / SOUND Fernand Melgar

ZENE / MUSIC Nicolas Rabaeus

FESTIVALS

Wexford Documentary Film Festival Ireland 2018,
Biografilm Festival International Celebration of
Lives in Italy, Gijon International Film Festival,
Spain 2018

AWARDS

The Jury Prize in Prison Environment - Festival
du Film et Forum International sur les Droits
Humains, Switzerland

FORGALMAZO / DISTRIBUTOR

CAT&Docs, Maelle Guenegues,

18 rue Quincampoix #133 F-75004 Paris
France, Telephone: +33144617748

maelle@catndocs.com, www.catndocs.com

SELECTED FILMOGRAPHY
2011 - Special Flight

2008 - The Fortress

2005 - EXIT, le droit de mourir
1993 - Family Album




HAZAI PALYAN
HOME GAMES / IOMALLHI IFPU

Alisa Kovalenko

Ukraine, France, Poland, 2018, 86', in Russian and Ukrainian

A 20 éves Alina szenvedélye a futball. Kijev egyetlen ndi klubjaban, az Atexben jatszik, arrol
abrandozik, hogy egyszer bekertl az ukran valogatottba, am otthoni kételezettségei miatt
nem szentelheti magat teljesen a sportnak. A kamaszkorbél alig kindtt lanyra maradt az isko-
lat éppen csak elkezdd két féltestvére, Renat és Regina. Pénziik nincs, minden a feje tetején
all, az egyre roml6 szem{ nagymama édeskevés segitség. A Hazai pdlydn nem csupan egy
focista lany torténete, hanem a felngtté valasé és a felel6sség vallalasé is, és azé is, hogyan
valosithatjuk meg almainkat a mostoha korilmények dacara.

Alina is twenty and passionate about football. She plays for Kyiv's only women'’s club and hopes to play
for Ukraine's national team, but her duties at home prevent her from fully dedicating herself to sports:
barely out of adolescence herself, she becomes a substitute mother for her young half-brother and sister.
Alina's grandmother tries to help but she's losing her eyesight. There is no money and life is a mess. Alina
is faced with the dilemma of choosing between football and her familial duties. Home Games is a film
about making one's dreams come true when the odds are stacked against you.

PRODUCER Stephane Siohan (France),
Maxym & Valentyn Vasyanovych (Ukraine),
Miroslaw Dembinski (Poland)

VAGO / EDITOR Olha Zhurba

OPERATOR/ CAMERA

Stefan Serhiy Stetsenko, Alisa Kovalenko
HANG / SOUND Mariya Nesterenko
ZENE / MUSIC

Organe Marsilli aka Ladylike Lily (France)
FESTIVALS Sheffield Doc/Fest 2018
FORGALMAZO / DISTRIBUTOR
Syndicado, Aleksandar Govedarica

c/o0 121 Beaconsfield Ave. #300, Toronto,
Ontario Canada M6) 3J45

Telephone: +421 949 635 890
aleksandar@syndicado.com, syndicado.com

SELECTED FILMOGRAPHY
2015 - Alisa in Warland
2014 - Sister Zo
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HOSSZU EVSZAK
THE LONG SEASON

Leonard Retel Helmrich
The Netherlands, 2017, 90', in Arabic

A habora el6l menekiil§ sziriaiak tébbnyire a Bekaa-volgybeli Madjal Anjar—i taborban ko-
tottek ki. Zomiik Rakkabol, az ISIS kalifatusanak févarosabal keriilt oda. Segélyekbdl élnek,
néhany szerencsés munkat talalt az ket mélységesen lenézg helyi foldmiivesnél. A tébbi
idejiikben a Rakkabal hireket és arut szallité buszt varjak. Leonard Retel Helmrich masfél éven
at kovette a tabor néhany lakéjat, akik a mostoha koriilmények dacara sem veszitették el
életkedviiket és energiajukat: a szerelmes fiatalembert, aki sziilei heves tiltakozasa ellenére
el akarja venni valasztottjat; a kételyek kozt hanyodo tanarnét, aki imadja taborbeli munkajat,
ugyanakkor vissza is szeretne térni Sziriaba a férjéhez; a szétszakitott csaladot, ahol a férj
masodik feleséget hozott a hazhoz. A benséséges hangvétel( film azoknak a mindennapjairdl
szdl, akiknek a jovGjét a habora felfliggesztette.

Most of the refugees that fled Syria during the war ended up in camps like Madjal Anjar, in Lebanon.
The majority of the camp's inhabitants fled Raqqa, the official capital of the ISIS caliphate. They
depend on aid organizations for survival, but some earn money working in the fields of a local
farmer who treats them with contempt. The others spend their time waiting for the bus that brings
news from Raqqa. Leonard Retel Helmrich spent a year-and-a-half following the lively and resilient
characters: a love-sick young man, eager to marry despite his elders’ sharp discouragement; a con-
flicted teacher, passionate about her work at the camp, but under pressure to return to her husband
in Syria; and a family torn apart when a husband marries a second wife. This intimate film captures

daily life for those whose futures are postponed by war.

PRODUCER Pieter van Huystee

GYARTQ / PRODUCTION CO.

Pieter van Huystee Film

VAGO / EDITOR Jos Driessen, Jelle Redeker
OPERATOR/ CAMERA

Leonard Retel Helmrich, Ramia Suleiman
HANG / SOUND Ranko Paukovic

ZENE / MUSIC Khyam Allami

FESTIVALS

IDFA 2017, OneWorld Prague 2018, London
Human Rights Watch FF 2018, Cinedoc Tblisi
2018, Docaviv 2018, DocsAgainstGravity 2018
AWARDS [DFA 2017- Best Dutch Documentary,
SHANGHAI FF 2018~ Best Documentary
FORGALMAZ0 / DISTRIBUTOR

Films Transit International Inc., Jan Rofekamp, 21,
Place Epernay, Lorraine, Quebec, Canada, J6Z 4K9
Telephone: 1-514-844-3358

jan@filmstransit.com, filmstransit.com

SELECTED FILMOGRAPHY

2010 - Position Among the Stars
2004 - Shape of the Moon

2001 - Eye of the Day

1991 - Moving Objects




KINSHASA MAKAMBO
KINSHASA MAKAMBO

Dieudo Hamadi

Democratic Republic of the Congo, France, Switzerland,

Germany, Norway, 2018, 75, in Lingala

Christian, Ben és Jean-Marie aktivistak, hazajuk, a Kongdi Demokratikus Koztarsasag politikai
valtozasaiért és szabad valasztasokeért kiizdenek. Mivel a regnald elnék nem hajlandoé lemon-
dani a hatalomrdl, el kell dontenitik, hogyan tovabb: fogjanak dssze az ellenzék vezetgjével
és annak erfs partjaval? Lehetséges még a parbeszéd, vagy népfelkelést kell kirobbantani,
ami aldozatokkal jarhat? A Kinshasa Makambo a harom elszant aktivista kiizdelmébe avat be,
akiket sem goly6, sem bortén, sem szam{izetés nem allithat meg.

Christian, Ben and Jean-Marie are activists struggling for political change and free elections in their
country, the Democratic Republic of the Congo. But the incumbent President refuses to relinquish
power. How can the course of events be changed? Must they join forces with the opposition leader
and his powerful party? Is dialogue still possible or must they resign themselves to a popular uprising
which brings with it the risk of casualties? Kinshasa Makambo immerses us in the battle these three
activists are engaged in — a battle that neither bullets, nor prison, nor exile seems able to stop.

PRODUCER Quentin Laurent, Dieudo Hamadi,
Frederic Feraud

PRODUCTION CO
Kiripifilms, Les films de I'oeil sauvage

VAGO / EDITOR Héléne Ballis
OPERATOR/ CAMERA Dieudo Hamadi

HANG / SOUND
Christian L.L., Dieudo Hamadi

FESTIVALS

Berlinale - Panorama 2018, True-False, USA 2018,
Cinéma du Réel - Compétition Internationale,
France 2018, HotDocs - World Showcase, Canada
2018, Docaviv, Israel 2018, Zanzibar IFF, 2018,
Ecrans Noirs, Yaoundé & Douala, Cameroun 2018

AWARDS Tim Hetherington Award - Sheffield
Doc Fest, UK 2018

FORGALMAZO0 / DISTRIBUTOR

Andana Films, Address: 300 route de Mirabel,
07170 Lussas, France

Telephone: +33475943467,
contact@andanafilms.com
www.andanafilms.com

SELECTED FILMOGRAPHY
2017 - Mama Colonel
2014 - National Diploma
2013 - Atalaku
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A KOLTONO

THE POETESS
Stefanie Brockhaus, Andy Wolff
Germany, 2017, 90', in Arabic and English

Hissa Hilal hangja a fatyol mogiil szol, fegyverei a szavak. Hissa egy autodidakta ir, aki
kimondja, amit gondol. Bejut a Milliék Kéltsje nevii TV show-ba Abu Dhabiban, ami az arab
vilag legnagyobb koltészeti versenye, és nok ritkan vesznek részt benne. Hissa egészen a
dontdig jut. Verseiben kritizalja a patriarchatust, és 75 millié néz6 el6tt nyiltan tamadja az
egyik kdzismert szaddi vallasi vezetdt radikalis fatwaiért. Honnan tett szert a tudasra és a
batorsagra, hogy életét is kockaztatva kialljon a szinpadra?

Hissa Hilal is the voice from behind the veil. Her words are her weapons. Hissa is a self-taught
writer and she says what she thinks. She decides to take part in an Abu-Dhabi based TV show,
“Million’s Poet’. It is the Arab world's biggest poetry competition, and it is dominated by men, but
Hissa becomes the first woman in the finals. In her poems she criticizes patriarchal society and
attacks one of the most notorious Saudi clerics for his extremist fatwas, live, in front of 75 million
viewers. Yet we never see Hissa’s face; like the majority of Saudi women, she is covered from head
to toe. How did she gain the knowledge and courage to step on stage and risk her life?

PRODUCER Andy Wolff

PRODUCTION CO

Brockhaus/Wolff, ZDF, ARTE, HFF

VAGO / EDITOR

Hansjorg Weissbrich, Anja Pohl
OPERATOR/ CAMERA

Tobias Tempel, Stefanie Brockhaus

HANG / SOUND Christoph von Schdnburg
ZENE / MUSIC Sebastian Zenke
FESTIVALS Semaine de la Critique, Locarno
International Film Festival 2017

FORGALMAZO / DISTRIBUTOR

CAT&Docs, Maelle Guenegues,

18 rue Quincampoix #133, F-75004 Paris, France
Telephone: +33144617748,
maelle@catndocs.com

SELECTED FILMOGRAPHY

Stefanie Brockhaus:

2017 - Some Things Are Hard to Talk About
2010 - On the Other Side of Life

Andreas Wolff
2013 - The Captain and His Pirate
2010 - On the Other Side of Life



SEMMI SEM MUTATJA
NO OBVIOUS SIGNS
ABHUX MNMPOABIB HEMAE

Alina Gorlova
Ukraine, 2017, 64', in Russian

Egy n6 visszatér a haboribdl. Pszicholégushoz jar, kiizd a poszttraumatikus szindromaval,
probalja visszatérni a normalis kerékvagasba. A film végigkoveti a rehabilitaciéjat, mig Gjra
munkaba nem all. ,Semmi sem mutatja” — ezt a kifejezést halljak a leszerelt ukrajnai katonak
a koérhazban, ahova segitségért fordulnak a tlineteikkel. Ha nincs fizikai sérilésuik, az orvosok
és altalaban a tarsadalom nem foglalkozik a problémaikkal. Hogy fest a valésag a katonai
hésiesség szinfala mogott? Hogyan térnek vissza a békés életbe a habordt megjartak, és
mennyi ideig szenvednek az utéhatasoktol?

‘No obvious signs' is the phrase that demobilized Ukrainian soldiers returning from war hear in the
hospitals where they seek help. If their bodies have no injuries, doctors and society at large do not
address their underlying problems. What is the reality behind the discourse of military heroism?
What do those who have been to war face in civilian life, and how long will they struggle with
the aftermath of the war? This documentary is about one woman returning from war, talking to
psychologists, battling PTSD and panic attacks, and trying to regain a normal life.

PRODUCER Mariya Berlinska, Alina Gorlova

VAGO / EDITOR Alina Gorlova

OPERATOR/ CAMERA Oleksiy Kuchma

HANG / SOUND Vasyl Yavtushenko

ZENE / MUSIC Ptakh Jung

FESTIVALS DocuDays UA 2018 (Ukraine)
AWARDS DocuDays UA 2018 (Ukraine),

Award from the International Competition Jury
Docu/Rights, Special Prize of the Ukraine Helsinki
Committee to the protagonist, Special Prize from
Current time.tv, Special Prize from the distrbution
company Letter to Fest

FORGALMAZ0 / DISTRIBUTOR

Filmotor, Michaela Cajkova,

Kaprova 42/14, 110 00 Prague 1, Czech Republic
Telephone: +420721006421

michaela@filmotor.com, www.filmotor.com

SELECTED FILMOGRAPHY

2017 - Invisible Battalion

2016 - Kholodny Yar. Intro

2014 - Babushka (short fiction)

2012 - The First Step in the Clouds (short fiction)
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SRBENKA
SRBENKA

Nebojsa Slijepcevi¢
Croatia, 2018, 72', in Croatian

1991 telén Zagrabban meggyilkoltak egy 12 éves szerb lanyt. Negyed évszazaddal késébb
Oliver Frlji¢ rendezd szindarabot rendez az esetb6l. A probak kollektiv pszichoterapiava val-
nak, és Nina, a 12 éves szinészng Ggy érzi, mintha a habord sosem ért volna véget. A Srbenka
azt vizsgalja, hogyan birkdzik meg a jugoszlav habori utan sziiletett generacio a torténelem
sotét arnyaival. Noha a véres dsszetiizéseknek mar huszonvalahany éve vége, sok horvat
szamara a ,szerb” még mindig az ,ellenség” szinonimaja. Ennek kdszonhetden szerb szar-
mazasi gyermekek ezrei titkoljak el a nemzetiségliket — félvén horvat tarsaik reakciojatol. A
Srbenka az & térténetiiket meséli el.

In the winter of 1991, a 12-year-old Serbian girl was murdered in Zagreb. A quarter of a century
later, director Oliver Frijic is working on a theatre play about the case. Rehearsals become a collec-
tive psychotherapy, and the 12-year-old actress, Nina, feels as if the war has never ended. Srbenka
examines how the generation born after the Yugoslavian wars copes with the dark shadows of its
history. Although the bloody skirmishes ended more than twenty years ago, for many Croats ‘Serb’

is still a synonym for 'enemy. Because of this, many Serbian children hide their nationality, afraid of
the reaction from their Croatian peers. Srbenka tells their story.

PRODUCER Vanja Jambrovi¢

GYARTO / PRODUCTION CO. Restart

VAGO / EDITOR Tomislav Stojanovié
OPERATOR/ CAMERA

Nebojsa Slijepcevic, Bojan Mrdenovic

HANG / SOUND Tihomir Virbanec

FESTIVALS Visions du Réel 2018,

Sarajevo Film Festival Competition Programme,
DMZ International Documentary Festival,

Nancy International Film Festival 2018
AWARDS Visions du Réel 2018 - Awarded Prix
Buyens-Chagoll VdR2018, Doc Alliance Selection
Award 2018, Motovun Film Festival 2018, Special
mention, Sarajevo Film Festival 2018, Heart of
Sarajevo for Best Documentary Film, Audience
Award for Documentary Film

FORGALMAZ0 / DISTRIBUTOR

Restart, Vanja Jambrovic, Prilaz Gjure Dezelica
74,10 000 Zagreb, Telephone: +385918930675,

vanja@restarted.hr, www.restarted.hr

SELECTED FILMOGRAPHY
2016 - Something about Life
2013 - Gangster of Love
2012 - Real Man's Film




WATANI, A HAZAM
WATANI: MY HOMELAND

Marcel Mettelsiefen
United Kingdom, 2017, 76", in Arabic, German, and English

Hala, Ali és négy gyermekiik naprél-napra él a front arnyékaban Aleppd varosaban. A csalad
szamara egyszerre jelentenek veszélyt a sziriai rezsim altal elrendelt bombazasok és az
ISIS egyre nagyobb befolyasa. Amikor a férj eltlinik, Hala és a négy gyermek — Helen, Farah,
Sara és a fivérlik, Mohammed — elszanja magat a menekdlésre. A film harom éven at kiséri
a csaladot. Lathatjuk, milyen lelki és fizikai megterhelést jelent, ha menekilniink kell az
otthonunkbdl. A Watani, a hazdm leny(igoz6 film a habord messzire gylir(iz6 hatasairdl,
mikdzben bemutatja a reményt még a legkétségbeejtdbb helyzetekben is megtalald gyer-
mekek bamulatos rugalmassagat.

Hala, Ali and their four children cope with the day-to-day hardships of life on the frontline in the city
of Aleppo. The film chronicles the life of the family as they face the double threat of bombardments
by the Syrian regime and the growing influence and menace of ISIS. After her husband goes missing,
Hala and her children decide to flee. Following the family for three years, the film offers insight
into the psychological and physical hardships of living as a refugee. Watani: My Homeland is a
remarkable film about the wide-reaching impact of war, exploring the resilience of young children
and their capacity to find hope in desperate situations.

PRODUCER Marcel Mettelsiefen, Stephen Ellis
GYARTO / PRODUCTION CO. ITN Productions
VAGO / EDITOR Stephen Ellis ACE
OPERATOR/ CAMERA Marcel Mettelsiefen
HANG / SOUND Ben Baird

ZENE / MUSIC Andrew Phillips

AWARDS Pare Lorentz Award of the International
Documentary Association, 2017

FORGALMAZ0 / DISTRIBUTOR
Unscrypt Limited, Marcel Mettelsiefen,
Woodfield Cedars, Northampton Lane,
Ombersley, Droitwich, WRS OLJ
Telephone: +4915142533437

marcel@unscrypt.com, www.unscrypt.com

SELECTED FILMOGRAPHY
2016 - Slum Britain: 50 Years On
2016 - Children on the Frontline: The Escape
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Choosing the films for this year's Hungarian Panorama section was
no easy task; there was an overwhelming number of excellent films
made in Hungary in the last year, but sadly not enough time to show
them all. While we regret not being able to offer screen time for all
of these films, we're also very happy to have this problem, rather
than a scarcity of quality films. We are optimistic, even based on one
year of film production, that we might be seeing a new movement in
Hungarian documentary films. This year's lineup includes a number
of important films, many of which (Granny Project, A Woman Captured,
Easy Lessons, Nine Month Wan achieved success at international
festivals. These films touch upon a range of important topics with
responsibility, sensitivity and talent: changes in the life of a refugee,
modern-day slavery in Hungary, war in Ukraine, and three generations
in three European countries. The directors take different approaches,
and there are no common rules. The maker of A Woman Captured re-
mains hidden behind her camera until she steps out and helps. Nine
Month War alternates between the perspective of the hero going to
the front, the Hungarian family worried for him, and moving amateur
video taken by the protagonist on the battlefield. Granny Projectis
a personal statement wherein those behind the camera are also in
front of it. Easy Lesson, Edie - A Dance for Mengele, Don't Stare at Me!,
KARMAS/Bagazs, and Your Name use more traditional tools. The latter
three are about people left behind by politics: the poor, the disabled,
the exploited, and those still willing to help them in this alienated
world. When politics becomes the playground of criminals and profi-
teers there is less and less space for sensible action, and more and
more people are deprived. However, sensible, caring acts are more
important now than ever. There is always something that one can
do—even in the most desperate situation, you can at least grab a
camera and record, honestly, what is going on around you.

GYORGY BARON
Hungarian Panorama Curator



AZ ELLENSEG GYERMEKEI - EDITH EVA EGER
EDIE - A DANCE FOR MENGELE

Cseke Eszter, S. Takdcs Andrds

Hungary, 2017, 50', in English and Hungarian

Aznap, amikor a szlleit meggyilkoltak Auschwitzban, a koncentracios tabor hirhedt naci
orvosanak, Joseph Mengelének kellett tancolnia a Kék Duna kering6re. Becsukta a szemeit és
a budapesti operahaz szinpadara képzelte magat. Ot hénappal késébb a holtak koziil hizta ki
egy amerikai katona... Torténetét évtizedeken at magaban tartotta, kdzben Amerikaban elis-

-

MAGYAR PANORAMA / HUNGARIAN PANORAMA

mert pszicholdgus lett, de rajott, hogy csak akkor segithet masoknak feldolgozni traumaikat,
ha el6bb & is szembenéz legsdtétebb félelmeivel.

In the 1940s, a young gymnast was preparing to join the Hungarian Olympic Team, but was refused
because she was Jewish. She was later deported, along with her parents and sister, to Auschwitz
where the Nazi doctor, Josef Mengele, tore her out of the line for the gas chambers. Mengele

promised her she would meet her mother, who was “just going to have a shower’, soon. That day,
while her parents were being killed, she was forced to dance to “The Blue Danube Waltz" in front of
Mengele. She closed her eyes and imagined being on stage at the Budapest Opera.

PRODUCER Cseke Eszter, S. Takacs Andras
GYARTQ / PRODUCTION CO.

Spot Productions Kft.

VAGO / EDITOR Bacskai Brigitta
OPERATOR/ CAMERA

Cseke Eszter, S. Takacs Andras

HANG / SOUND Fejér Mihaly

AWARDS Monte-Carlo Television Festival -
Golden Nymph Award

FORGALMAZO / DISTRIBUTOR

MTVA, Horvath Kata, 1118 Budapest, Ménesi Gt 31
Telephone: +36306369913

info@onthespot.hu, www.onthespot.hu

SELECTED FILMOGRAPHY

2016 - Children of Dictators (TV series)

2015 - Around the World in 9 Months (TV series)
2013 - Gaza: Chronicles of a Conflict




KARMAK / BAGAZS
KARMAS / BAGAZS

Chilton Flora
Hungary, 2018, 14', in Hungarian

A Bagazs két Pest megyei romatelepen dolgozik: 2011 6ta Bag 400 f6s, 2017 6ta pedig
Dany 600 fds telepén. A szegregatumokban az atlagtol messze elmarad az ott él6k iskolai
végzettsége, sokan még az altalanos iskolat sem fejezik be. A telepen él8k silyos hatranyba
vannak a munkaerd-piacon, kiugréan magas az inaktivak aranya. A haztartasok nagy része
mélyszegénységben él, tetemes tartozast felhalmozva. Ami mindezen tdl 6sszekoti a két
telep a vilagat, hogy a Bagazs megjelenése 6ta az ott él6k egy részének hatarozott szandéka
van a valtozasra és hisz abban, hogy kozos munkaval a kozosség képes valtoztatni jelenlegi,
reménytelennek tind helyzetén.

Bagdzs is an NGO working in two Roma settlements in Pest County. The level of education in
these segregated communities is far below the average in Hungary, and many children here do
not even finish primary school. The inhabitants are seriously disadvantaged on the labor market,
unemployment runs high, and as a result, the majority of households live in extreme poverty and
amass large debts. Bagdzs is trying to bring these two settlements closer together to change their
current situation.

PRODUCER Toth Balint

GYARTO / PRODUCTION CO.
Eszaki Tampont Kozhaszn( Egyesiilet

VAGO / EDITOR Pere Andras
OPERATOR/ CAMERA So6s Csaba

FESTIVALS
9. Bujtor Istvan Film Festival, Special Prize

FORGALMAZO / DISTRIBUTOR

Toth Balint

Zalaegerszeg utca 117Budapest, Hungary
Telephone: +36703657245
eszakitampont@gmail.com

SELECTED FILMOGRAPHY

2016 - The Spirit of Taichi

2016 - It's Not the Time of My Life
(cinematographer)

2015 - The Letter (cinematographer)

-
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KONNYU LECKEK
EASY LESSONS

Zurbo Dorottya
Hungary, 2018, 78', in Hungarian and Somali

A tizenhét éves Kafia két évvel ezel6tt egyediil érkezett Magyarorszagra. A gyermekhazas-
sag eldl menekiilt el Szomaliabdl. Azdta egy budapesti gyermekotthonban lakik és késziil a
magyar kozépiskolai érettségire. Megtanulja a nyelvet, elkezd modellkedni &s munkat vallal
az iskola mellett. Latszolag konnyen veszi az akadalyokat, am gyonyor( és magabiztos
kisugarzasa sok titkot rejt. A film intim mikrohelyzeteken keresztll mutatja meg, hogyan
szakit egy szomaliai lany a felngtté valas kiiszobén szinte mindennel, amiben otthon felnétt,
ami gyermeki identitasanak és mintainak fontos eleme volt, azért, hogy 0j életet kezdhes-
sen Eurdpaban. Edesanyja batorsaganak és aldozatanak kiszénhetfen menekiilhetett el
Szomaliabdl, viszont az életében bekdvetkezett radikalis valtozast, a szamara Gj kulturalis
kozegben szerzett élményeit mar képtelen vele megosztani.

Kafia, at the age of fifteen, escaped from a child marriage in Somalia and came to Hungary, and was
placed in a state orphanage in Budapest. Two years later, she is preparing for graduation exams
and trying a career in modelling. Everything seems fine on the surface, but her beautiful and confi-
dent appearance conceals anxieties and doubts about leaving behind her mother, her culture, and
everything she grew up with. As she becomes more comfortable with the camera, the film slowly
becomes an intimate confession. What does it mean to break with your past and develop a new
self — one on the brink of adulthood?

PRODUCER Ugrin Julianna

GYARTO / PRODUCTION CO. Eclipse Film
VAGO / EDITOR Sass Péter

OPERATOR/ CAMERA Natasha Pavlovskaya
HANG / SOUND Varhegyi Rudolf H.AS.E.
ZENE / MUSIC Balazs Adam

FESTIVALS Semaine de la Critique,
Locarno International Film Festival 2018,

FORGALMAZO / DISTRIBUTOR

In Hungary: EIf Pictures Kft., Donath Péter

1052 Budapest, Régiposta u. 7-9.

Telephone: +36-30-408-38-02
info@elfpictures.hu, elfpictures.hu

World sales: Syndicado,

Aleksandar Govedarica, c/o 121 Beaconsfield Ave.
#300, Toronto, Ontario Canada M6) 3J45
Telephone: +421 949 635 890
aleksandar@syndicado.com, syndicado.com

SELECTED FILMOGRAPHY

2017 - The Next Guardian
(co-director with Arun Bhattarai)
2016 - Distance

2013 - Sunday Lunch




NAGYI PROJEKT
GRANNY PROJECT

Révész Balint
United Kingdom, Hungary, 2017, 89"

in English, Hungarian, and German

A film harom fiatalember feln6tté valasanak és nagymamaik maltjanak térténete egy tényle-
ges és egy szimbolikus utazas formajaban. Mikdzben a filk bebarangoljak Eurépat, a nagyik
— egy angol kém, egy naci németorszagi tancosnd és egy magyar kommunista holokauszttal-
816 — felelevenitik éiményeiket, amivel egy virtulis utazas is kibontakozik a huszadik szazad
torténelmébe. "Az eltlinében IévE generacioval csak felszabadultan és korlatok nélkil szabad
beszélgetni, masra nincs mar idg." Révész Balint

A film about three young men coming of age, and a reflection on the lives of their grandmothers.
As the boys embark on a trip to discover Europe, their grandmothers — a British spy, a dancer
from Nazi Germany, and a Hungarian Holocaust survivor and communist — recall their pasts,
leading us on a virtual journey through the history of the 20th century. In Révész’'s words, “One
must only engage in liberating and unrestricted conversations with the oldest generation, be-
cause there is not much time left”

PRODUCER Kantor Laszl6, Révész Balint

GYARTO / PRODUCTION CO.
Gallivant Film, Uj Budapest Filmstadio

VAGO / EDITOR Szalay Karoly

OPERATOR/ CAMERA
Ruben Woodin-Dechamps

HANG / SOUND Erdélyi Gabor ifj.
ZENE / MUSIC Markos Albert, Gryllus Abris

FESTIVALS CPHX:Dox 2018, One World Prague
2018, Doker Moscow 2018, DokuDays 2018,

HotDocs Canada 2018, Taiwan International
Documentary Film Fest 2018

AWARDS Dok Leipzig 2017 - MDR Film Prize,
Hungarian Film Critics Awards 2018 - Best Editing

and Best Documentary

FORGALMAZ0 / DISTRIBUTOR

In Hungary: EIf Pictures Kft., Donath Péter
1052 Budapest, Régiposta u. 7-9.
Telephone: +36-30-408-38-02
info@elfpictures.hu, elfpictures.hu

World Sales: Gallivant Film, Révész Balint
Telephone: 0036303258179
rev.balint@gmail.com
www.gallivantfilm.com

SELECTED FILMOGRAPHY
2017 - These Broken Wings

-
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NE BAMULJANAK MAR!

DON'T STARE AT ME!
Balla David
Hungary, 2018, 48’, in Hungarian

.Mit kezd magaval egy lany akkor, hogyha szép, de nem akar az lenni?”
.Nem szeretném, ha mas azt gondolna, hogy nem vagyok nébgl”

.Megtanitalak hazudni!”

A KépMas - Probdlom tilkiabdlni magam cim( inkluziv szinhazi el6adas probafolyamataban 6t
nd vett részt. Meséltek magukrol, a vagyaikrol, az almaikrél, arrdl, hogy hol talaljak meg a he-
lyiiket az életben. Megismerhetjiik a kiilonbdzéségiiket, hogyan gondolkoznak 6k a ngiségrél,
mas emberekrdl, a szinészetrdl és, hogy mindezek mennyire fiiggnek attdl, ha valaki épnek,

vagy sériiltnek sziiletik.

“What does a girl do if she's pretty, but doesn't want to be?”
“I don't want anyone to think that I'm not @ woman."
“I'm going to teach you how to lie!"

Five women participate in rehearsals for an inclusive theater performance of KEpMas-Probalom
talkiabalni magam. They talk about themselves, their desires, their dreams, and about how to find
their place in life. We come to know their differences, what they think about womanhood, of other
people, of acting, and whether these ideas differ if someone is born disabled or not.

PRODUCER

Bakonyvari Krisztina

GYARTQ / PRODUCTION CO.
Apparat Egyesulet

VAGO / EDITOR Balla David
OPERATOR/ CAMERA Balla David
ZENE / MUSIC Toth Bernat Réka
FORGALMAZ0 / DISTRIBUTOR
Balla David, Hadak Gtja 2. 10/103, 1119,
Budapest, Magyarorszag
Telephone: +3630 604 3333
balla.david90@gmail.com

SELECTED FILMOGRAPHY

2017 - Welcome Home

2015 - Lucky Dickens

2015 - The Assignment

2014 - Secrets of Budapest — Stray Soul




A TE NEVED
YOUR NAME

Domokos Janos

Hungary, 2018, 57', in Hungarian

A budapesti Szent Egyed katolikus kozosség tagjai olyan laikusok, akik tanulmanyaik és mun-
kajuk mellett raszorulokat segitenek. A kozésség adomanyokra van utalva. Minden egyes
szerdan mintegy 120 hajléktalant latnak el, de jarnak id6sekhez, foglalkoznak szegény csala-
dokkal is. A film harom hajléktalan sorsan keresztiil probalja bemutatni a szolgalatot magat,
annak motivaci6it, nehézségeit, 6romeit. A segitdk felismerték, hogy hajléktalan apoltjaik
tele vannak ellentmondassal, s ezt baratsaggal és szeretettel fel lehet oldani. Barataiknak
tekintik, s emberi méltdsagukban szélitjak meg Sket.

The members of the Catholic Communita di Sant’Egidio of Budapest help people in need. They care
for 120 homeless people, visit the elderly, and help poor families. The film focuses on the relation-
ship they have with three homeless, whom they understand as people full of contradictions they
believe can be resolved through friendship and love. They consider these people their friends and
speak to their human dignity.

PRODUCER Egeres Katalin

GYARTO / PRODUCTION CO. Ikonofil Bt.

VAGO / EDITOR Domokos Janos

OPERATOR/ CAMERA

Balint Arthur, Domokos Janos, Domotor Péter,
Papai Gergely, Pap Ferenc

HANG / SOUND

Kapcsos Vince, Palinkas Laszl6, Papai Gergely
ZENE / MUSIC Borrtex, Ibuki Fkuda, Lobo Loco,
Kai Engel, DR, Kerekes Pal, Brand6 Jazz Quartet
FORGALMAZ0 / DISTRIBUTOR

Ikonofil Bt., Domokos Janos

1071 Magyarorszag, Budapest, Damjanich u. 35.
Telephone: +36309002488
domokosjanosmail@gmail.com

SELECTED FILMOGRAPHY
2010 - Palimpsest

2009 - ,You are not alone...”
1998 - Local Colour

1997 - Keep it in Mind

-
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FRESH PERSPECTIVES

Inan erawhen human rights are being threatened in unanticipated ways,
the fundamental right of academic freedom has special meaning for us
here in Budapest where it's under attack on many fronts, and in many
forms. Similar circumstances are playing out around the world and in the
most troubling instances, universities — films schools included — are
being purged and content is being censored. The right to teach, research,
and communicate in the academic setting, through both words and
images, without restriction, is a fundamental right, and one essential to
this program, as each of these films were produced in the context of a
university film program, in pursuit of a university degree.

The Student and Debut competition program at Verzié offers a forum to
an emerging generation — an often-ignored demographic whose voice
is as important as ever, as is their engagement in the political processes
of their societies and their participation in the production of film and
media. Included are an exceptional range of films, encouragingly many
from countries in which a dialogue about human rights is sorely lacking
They explore the range of the human condition with a discerning eye,
despite the relative youth of their creators.

This year's student competition includes 10 short and feature-length
documentaries selected from a pool of 55 films from 26 different
countries. They cover a broad range of topics both geographically
and thematically: a stark reminder of, and overdue reflection on,
the catastrophic conflicts in Irag and Syria; a Guatemalan filmma-
ker studying in Russia, and his dealings with his difficult in-laws
after the birth of his first child; an intimate glimpse into the human
mosaic of a hospice situated on the tense border between East and
West Jerusalem; a Myanmari revolutionary leader and mother, and
her efforts to negotiate the demands of each of those roles; a very
remote village in Cuba and the struggles of its twelve inhabitants;
the insular and nurturing environment of a Polish boarding school for
hearing impaired children; two women who came of age and raised
families in Communist Hungary in contrasting circumstances; a be-
hind-the-scenes look at a candidate of the populist Alternative for
Germany (AfD) and that party's unsettling surge in popularity; a Yezidi
painter in exile threatened by ISIS because of his efforts to portray
their violence in his art; and a Kyrgyz father and son who share simple
dreams and try to make some of them come true.

The medium of film, in the hands of dedicated young filmmakers, can
be a powerful tool for achieving positive social change. This compel-
ling, entertaining group of films speaks to that promise.

JEREMY BRAVERMAN
CEU Media and Visual Education Specialist
Member of the Student Competition Selection Committee
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ANYA FEGYVERBEN

MOTHER AT ARMS
Nu Nu Hlaing

Myanmar, Germany, 2018, 21', in Burmese

Mi Sue Pwint a Burmai Diakok Demokratikus Frontjanak tagja — ez a diakhadsereg azutan
jott létre, hogy a myanmari katonai diktatdra 1988-ban brutalisan leverte az orszagos til-
takozasokat. Egy forradalmi vezet és anya rendhagyd torténete, aki ma aktiv résztvevdje a
békefolyamatnak a konfliktusokkal terhelt orszagban.

Mi Sue Pwint is a member of the All Burma Students’ Democratic Front, the student army formed
after nationwide protests were brutally crushed by Myanmar's military dictatorship in 1988. This
film tells her extraordinary story as both a leading revolutionary and a mother, and describes how
she is now actively engaged in the peace process in her deeply conflicted country.

PRODUCER

Lindsey Merrison

GYARTO / PRODUCTION CO. Yangon Film School
VAGO / EDITOR Zin Mar Oo

OPERATOR/ CAMERA

Ko Oo, Mya Darli Aung, Wynn Htut

HANG / SOUND Thida Swe

ZENE / MUSIC San Naung Dway

FORGALMAZO / DISTRIBUTOR

Yangon Film School, Johanna Huth
Ebereschenallee 15, 14050 Berlin, Germany
Telephone: +49 (0)1795910132
huth@yangonfilmschool.org
yangonfilmschool.org

Nu Nu Hlaing comes from a village in Bogalay, in Myanmar's Ayeyarwaddy delta. Following the devastating cyclone, Nargis, that swept through the deltain
2008, she went to Yangon where she attended courses in journalism and later worked for the Myanmar Peace Centre. Since joining the Yangon Film School
in 2012 she has worked on numerous documentaries as a sound recordist.




CARLOS FILMJE
FILM FOR CARLOS /7 KWHO ONnAa KAPJTOCA

Renato Borrayo Serrano

Russia, Guatemala, 2018, 31, in Russian and Spanish

A filmrendezének fia sziiletik. Carlos aranyos kisbaba, de a nagyanyjat Oroszorszagban ag-
gasztja, hogy sotét a bére. A nagyapa bliszke unokajara és inni akar az egészségére, de a
nagymama nem engedi. A film Gszintén és j6 adag humorral kdzvetiti az orémteli és fajdalmas
eseményeket az {j csalad életében.

The director’s son, Carlos, has just been born. He is the sweetest baby, but his grandmother is worried
about his dark skin. His grandfather is proud his grandson was born in Russia and wants to celebrate
and drink to the health of the newborn, but Carlos’s grandmother won't allow it. The film conveys all the
tender and painful things that happen in Carlos’s first year, honestly and with a good dose of humor.

PRODUCER

Marina Razbezhkina, Renato Borrayo Serrano
GYARTO / PRODUCTION CO.

Marina Razbezhkina and Mikhail Ugarov

School of Documentary Film and Theatre

VAGO / EDITOR Renato Borrayo Serrano
OPERATOR/ CAMERA Renato Borrayo Serrano
HANG / SOUND Galina Siber

FORGALMAZO / DISTRIBUTOR

Renato Borrayo Serrano

Telephone: +79636840285
renatoyoserrano@gmail.com

Renato Borrayo Serrano Guatemalaban sziiletett 1992-ben, 2012 6ta Oroszorszagban él. A moszkvai Allami Filmintézetben (VGIK) végzett filmrende-
z6ként, dokumentumfilmes specializacioval 2017-ben, majd jart Marina Razbezhkina és Mikhail Ugarov dokumentumfilmes és szinhazas iskolajaba.
Alkotasat, a Film for Carlost, a 2017-es DOK Leipzig Filmfesztival nemzetkozi zs(rije kiilon elismerésben részesitette (Honorary Mention).

-
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EL MANGUITO
EL MANGUITO

Laurentia Genske

Germany, Cuba, 2017, 19', in Spanish

El Manguito kis falu a kubai Sierra Maestra athatolhatatlan erdejében. Tizenkét ember lakja,
elvagva a kiilvilagtol, aram és jarhaté utak nélkdl: Idael, a csaladfd, Nelcis, a felesége, a gye-
rekeik, barataik és testvéreik. A csalad mindennapjait kdvet6 film ismeretlen vilagba vezeti be
a nézét, és bemutatja a Kubaban mélyen gydkerezd szocialista rendszert. Heti 6tszor tanitd
érkezik El Manguitéba, hogy oktassa Idael legkisebb fiat. De mig az oktatast biztositja az
allam, sok mas dolgot elhanyagol.

El Manguito is a small village in the inaccessible woodlands of Cuba’s Sierra Maestra. Twelve people
live there, cut off from the outside world, without electricity and drivable roads. The film follows Idael
and his friends and family through their everyday life, including the education of Idael’s youngest
son by a teacher who makes the journey to El Manguito five times a week. While education is
provided, many other things seem to be neglected. Travel to the unknown world of El Manguito and
see how deeply rooted the socialist system is in Cuba.

Laurentia Genske is a documentary filmma-
ker and cinematographer. She attended the
Academy of Media Arts, Cologne, 2010-2016,
and was an exchange student at the Escuela

Internacional de Cine y Television (EICTV),
Cuba, in 2012-2013. She received the German
Documentary Film Award and several other
awards for her documentary, Am Kéinberg
(co-directed with Robin Humboldt), in 2015.

PRODUCER Ute Dilger

GYARTO / PRODUCTION CO

Academy of Media Arts, Cologne

VAGO / EDITOR Tama Tobias-Macht
OPERATOR/ CAMERA Simon Rittmeier
HANG / SOUND Robert Keilbar

FORGALMAZO / DISTRIBUTOR

Academy of Media Arts Cologne, Ute Dilger
Peter-Welter Platz 2, 50676 Cologne, Germany
Telephone: 004922120189330
Ute.dilger@khm.de, www.khm.de




HOLLO

RAVEN / QELERESHK
Shukri Mohamad
Irag, 2017, 21', in Arabic

A rovid dokumentumfilm egy jezidi fest6rl szol, aki 2014-ben megszokétt az ISIS eldl, és
azéta egy duhoki taborban él. Habar rendszeresen kap fenyegetéseket telefonon, tovabbra
is megfesti traumatikus élményeit és a civilek szenvedéseit. A film bemutatja az ISIS altal
(ildozott tobb ezer megtamadott jezidi elszomoritd helyzetét, a vallasi sokféleség megsem-
misitését, valamint a mivészet hatalmat, amely képes kdzosséget kovacsolni az emberekbd|
és segiteni nekik halottaik meggyaszolasaban és a tovabbélésben.

Raven is a short documentary film about a Yazidi painter who escaped from ISIS in 2014 and lives
in a camp in Duhok. He continues to paint the traumatic experiences of war despite being repeatedly
threatened by phone for exposing the suffering of civilians. The film demonstrates the plight of the
many thousand Yazidis who have been attacked by ISIS, the destruction of multiple religions, and the
power of art to bring people together to mourn the dead and muster the strength to keep on living.

PRODUCER Sirwan Hasan

GYARTO / PRODUCTION CO  SHEDA Production

VAGO / EDITOR Nali Film Production
OPERATOR/ CAMERA Haval Naif
HANG / SOUND Shallaw Kadhim
ZENE / MUSIC Mohamad Zaki

FORGALMAZO / DISTRIBUTOR
SHEDA, Shukri Mohamad, IRAQ -Duhok
Telephone: 009647504589097
shukri.m.mahmod@gmail.com

Shukri Muhammad Mahmood was born

in 1985 in Duhok. He graduated from the
Institute of Fine Arts in 2008, and from the
Theatre Department of the University of
Duhok in 2014.

-
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HOMOK ES \IER PRODUCER Magdalena Gruber

GYARTO / PRODUCTION CO Filmakademie Wien

SAND AND BLOOD / SAND UND BLUT VAG6 / EDITOR

Matthias Krepp, Angelika Spangel

Matthias Krepp , Angelika Spangel

FORGALMAZO0 / DISTRIBUTOR

Austria, 2017, 90', in Arabic and English Filmotor, Michaela Cajkova
Kaprova 42/14, 110 00 Prague 1, Czech Republic
Telephone: +420721006421

Fiatal sziriai és iraki menekiiltek mesélik el online talalt privat felvételek segitségével, hogyanval-  michaela@filmotor.com, www.filmotor.com

tozott addig gondtalan életiik haboris rémalomma. A nagyrészt mobiltelefonokon készllt, idén-
ként bizarr és szemléletes képanyag sokkoldan abrazolja a kaosz eluralkodasat, a bandahaborik
megjelenését, a szélsGséges, egész csaladokat szétszakito gy(ildlet befolyasat. Ez a megkdzelités
kivételesen személyes szemszdghdl mutatja be Sziria és Irak kdzelmaltjat: a pusztulas, félelem és
gy(lolet kisérteties képeinek montazsa. A néz6 lehetéséget kap, hogy feltegyen az Gjsagok foci-
mein tdlmutaté kérdéseket. A film sotét, meginditd egységgé szovi a torténeteket, és arra készteti
a néz6t, hogy megkérddjelezze a j6 és a gonosz, az aldozat és az elkdvets fogalmat.

Through private video footage found online, young refugees from Syria and Iraq tell the story of how their
carefree lives became a nightmare of war. Mostly filmed on mobile phones, and at times quite bizarre and
graphic, this montage strikingly illustrates the deterioration into chaos, the rise of tribal conflicts, and the
influence of extremist hatred that has driven families apart. This approach offers an intimate perspective
on Syria and Iraq's recent history: a montage of haunting images of devastation, fear, and hatred. It gives
the viewer the opportunity to ask questions which go beyond newspaper headlines and straight to the
very nature of good and evil, victim and perpetrator.
Matthias Krepp studied Comparative
Literature and History, and joined Michael
Haneke's directing class at the Vienna
Film Academy in 2012. During his stu-
dies he directed several short films in
collaboration with Angelika Spangel and
Magdalena Gruber.

Angelika Spangel was born in 1987. She is
an Austrian film student of cinematography.
She studied Educational Science and re-

ceived her degree in 2012. Since 2013 she
has studied cinematography with Wolfgang
Thaler at the Vienna Film Academy. She has
worked on several short films with Matthias
Krepp and Magdalena Gruber.




MEGINT ELFELEJTETTEM
NEFELEJCSET HOZNI

| FORGOT TO BRING FLOWER AGAIN

Bicsak Boglarka
Hungary, 2018, 21, in Hungarian

Az elsédleges célom az volt, hogy dokumentumfilmet készitsek a két nagymamam életé-
r6l. Egy éven at jartam hozzajuk, hogy lassam a mindennapjaikat, és beszélgessek velik a
maltrél. Ez id6 soran kozelr6l megismertem Gket, és rajtuk keresztiil magamat. Meg akartam
mutatni, mennyire mas életiik volt — az egyikiik kulakcsaladbol szarmazott, akiket a szocia-
lizmusban Gldoztek, a masik egy katonatiszthez ment férjhez, &s élvezte a rendszerh(ieknek
kijaro kedvezményeket. A munka soran azonban raébredtem, tulajdonképpen mennyire
hasonlitanak egymasra. A film az & életiiket, vilagukat és torténetiiket rekonstrualja csaladi
archivumunkban talalt fényképek és dokumentumok segitségével.

My main goal was to make a documentary about the complex lives of my grandmothers. For a year
| observed their everyday life and talked to them about the past. | came to know them intimately
and learned a lot about myself. | wanted to show how different their lives were—one coming from
a 'kulak' family that was persecuted during the socialist times, the other married to a military man
and enjoying the benefits bestowed on the loyal members of society. But | began to understand
how much they really resembled each other. The film reconstructs their worlds and narratives using
photographs and documents from the family archive..

PRODUCER Bicsak Boglarka

VAGO / EDITOR Bicsak Boglarka
OPERATOR/ CAMERA Bicsak Boglarka
HANG / SOUND Bicsak Boglarka
ZENE / MUSIC Bader Elemér
FORGALMAZ0 / DISTRIBUTOR

Bicsak Boglarka, 9700 Szombathely, Szalézi tér 2.

Telephone: 0630871581

bicsakboglarka@gmail.com

Boglarka Bicsak graduated from the
Eszterhazy Karoly University in 2018, and
currently studies at the Film and Theatre
Academy in Budapest.

-

-

”n

NOILILIdINOD LNE3A ® LNIANLS / ANISHIN SANTIA0ST3 ST -HYIad

L3



"

DIAK- ES ELSOFILMES VERSENY / STUDENT & DEBUT COMPETITION

-

-

MEUTHEN PARTJA

MEUTHEN'S PARTY
Marc Eberhardt
Germany, 2017, 93', in German

A feltorekvdben lévd ultranacionalista, szélsdjobbos Alternativa Németorszagért (AfD) part
egyre népszeri{ibb, tagsaga rohamosan nd. A latszdlag laza kdzgazdasz professzor, Jorg
Meuthen az AfD szineiben indul a parlamenti valasztasokon. Szakitani akar a habzo szaji
szélsBjobbos csdcselék-vezér szokasos imidzsével, ezért komoly, targyilagos, véleményét
tényekre és nem érzelmekre alapozé politikusként pozol. Pillanatnyi hezitalas nélkiil raall arra
is, hogy egy filmszakos diak vele tartson a kampanyban és dokumentumfilmet forgasson réla.
A sikeres kampany kulisszai mogeé pillantva kirajzolddik az ember, aki szélesen mosolyogva,
nagy meggy6zd erbvel terjeszti racionalitasba csomagolt, uszitd rasszista nézeteit.

An ultranationalist far-right party, Alternative for Germany (AfD), is on the rise in Germany, recruiting
new members daily. Seemingly easy-going economics professor Jorg Meuthen is running as an AfD
candidate for parliament. This behind-the-scenes view of his campaign reveals the true character of
a man who, with a smile on his face, promotes racist tendencies within society. Meuthen conscious-
ly presents himself as a serious, objective politician who bases his opinions on facts rather than
emotions. What emerges is unembellished evidence of just how pervasive his seemingly rational
rhetoric has become.

Marc Eberhardt a Potsdami Egyetemen végzett német filolégia és filozofia alapszakon. Jart
a Karlsruhei Miivészeti és Design Egyetemre, most pedig dokumentumfilm-készitést tanul a
Baden-Wuerttemberg Filmakadémian.

PRODUCER Theresa Bacza

GYARTO / PRODUCTION CO.

Filmakademie Baden-Wirttemberg

VAGO / EDITOR Pablo Ben Yakov
OPERATOR/ CAMERA

Marc Eberhardt, Rafael Starman

HANG / SOUND Marc Eberhardt, Simon Peter

FORGALMAZ0 / DISTRIBUTOR

Filmakademie Baden-Wiirttemberg, Theresa Bacza
Akademiehof 10, 71638 Ludwigsburg, Germany
Telephone: +49 177 7488614
theresa.bacza@filmakademie.de

www.filmakademie.de




AZ O HANGJUK
THEIR VOICES / PROSZE O CISZE

Eri Mizutani
Poland, 2017, 26", in Polish

A film kilonos utazasra hiv: egy hallassérdilt fiataloknak fenntartott bentlakasos iskola falai
mOgeé rejtett titokzatos vilagot mutat be. Elénk tarja a fiatalok sajat univerzumat, amelybe
masoknak, a ,normalisoknak” szinte esélylik sincs belépni. Csupan tapintatosan figyelve,
egyetlen sz6 nélkiil kovetjlk az iskola mindennapjait egy éven at. Ahogy megértjlik a szokasa-
ikat, kézmozdulataikat és arckifejezéseiket, egy elfogadd, megért6 és gondtalan — a kiilvilagtol
mérhetetlendl kiilonbozd — kornyezetet ismeriink meg. A film segitségével megélhetjiik a gyer-
mekek érzéseit, megtapasztalhatjuk, hogyan latjak a vilagot, és végtl hallhatjuk a hangjukat
is. A rendezd lebontja a hatarokat a felnGttek és a gyermekek, siketek és hallok vilaga kozott.

Experience the mysterious world hidden behind the walls of a Polish boarding school for young hearing-im-
paired students. The film introduces their universe with subtle observations and without a spoken word.
Getting to know their habits, gestures and facial expressions we find an environment full of acceptance,
understanding and airiness, so different from the world outside. The film allows us to share the children’s
emotions, their visions of the world, and eventually, to hear their voices as communication barriers between
the worlds of adults and children, and between the deaf and the hearing are transgressed.

Eri Mizutani was born in Kyoto and graduated from TAMA Art University in 2009. During her studies she made Ki-ka (2006), which was awarded the Special
Jury Prize during the 29th Pia Film Festival, and It's Kind of /ll (2008), screened in UPLINK, in Tokyo. She has been studying at the Leon Schiller National
Higher School of Film, Television and Theatre in £6dZ since 2010.

PRODUCER Agata Golanska
GYARTO / PRODUCTION CO

Polish National Film School in Lodz
VAGO / EDITOR

Tamahin Mehanni, Sabina Filipowicz
OPERATOR/ CAMERA Alicia Devaux
HANG / SOUND Bogdan Klat

ZENE / MUSIC Panos Rriska
FORGALMAZ0 / DISTRIBUTOR

KFF Sales&Promotion, Katarzyna Wilk
Basztowa 15/8a, 31-143 Krakow

Telephone: +48122946945
Katarzyna@kff.com.pl, www.kff.com.pl
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A SZIGET

THE ISLAND / HA'EE

Adam Weingrod
Israel, 2017, 59", in Hebrew, English, French and Arabic

Bepillantas a St. Louis French Hospital szines ember-mozaikjaba. A végstadiumos betegek
hospice-a Kelet- és Nyugat-Jeruzsalem fesziiltségekkel teli hataran fekszik, az Ovaros fala
tévében. A rendezd két évet toltott a paciensekkel és a gondozdkkal beszélgetve, megismerve
életlik torténéseit. A film érzékenyen ragadja meg az életben maradok és a kérhazbél utolsd
Gtjukra indulék humoros, gyengéd, vagy szomord pillanatait.

An intimate glimpse into the rich human mosaic of the St. Louis French Hospital, a hospice for ter-
minally ill patients, situated on the tense border between East and West Jerusalem, across from the
walls of the Old City. For two years the director accompanied patients and caregivers who shared
their intimate stories. The film sensitively captures the moments of humor, tenderness, and sadness
for those who live and those who depart on their last journey from the hospital.

"
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Adam Weingrod is a graduate of the MFA program in Film at Tel Aviv University. His feature
documentary, The Island, won Best Student Film at the Israeli Documentary Film Awards in 2017,
and was screened in several international film festivals. He is currently working on his next
documentary feature.

L6

PRODUCER Adam Weingrod

GYARTO / PRODUCTION CO. AW Films
VAGO / EDITOR Katia Shepeliavaya
OPERATOR/ CAMERA Adam Weingrod
HANG / SOUND Rotem Dror

ZENE / MUSIC Adam Weingrod

FORGALMAZO / DISTRIBUTOR AW Films,
Adam Weingrod, Shivtai Israel 15, Tel Aviv Jaffa,
Telephone: +972545996116, Wadamski9@gmail.

com, www.adamweingrod.com




UGYANARRA MEGYUNK
WE'RE GOING THE SAME WAY

Pieter-Jan Van Damme

Belgium, 2018, 74', in Kyrgyz and Russian

Serazhedin, a kirgizisztani Bishkekbdl szarmazé nyugdijas katona és fia, Rakhman, ugyanarra
vagynak: tisztes életet élve szeretnének biztonsagot nydjtani a csaladjuknak. Ehhez mind-
ketten messze utaznak az otthonuktél. Serazhedin autdkat hoz Kirgizisztanba Litvaniabél
Oroszorszagon keresztiil. Rakhman idénként az apjanak segit, de amagy egy szibériai varos,
Tomszk kérhazaban dolgozik, és kézben eurdpai praxisrél almodozik. Mindkét férfi elszantan
kiizd, és a kihivasoktdl sem riadnak vissza. A film mélyre hatolva figyeli meg a posztszovjet
térben megjelend komplex talélési stratégiakat.

Serazhedin, a retired military officer from Bishkek, Kyrgyzstan, and his son, Rakhman, share a desire
to provide security for the family and to live a dignified life. To achieve this, both have to travel
far from home. Serazhedin earns a living driving cars from Lithuania across Russia to Kyrgyzstan.
Rakhman occasionally helps his father and works in a hospital in the Siberian city, Tomsk, while
dreaming of having a practice in Europe. Both men are strong-willed and ready to face challenges.
The film is an immersive observation of the complex survival strategies in the post-Soviet space.

PRODUCER Steven Dhoedt

GYARTO / PRODUCTION CO. Visualantics
VAGO / EDITOR Thomas Pooters
OPERATOR/ CAMERA Pieter-Jan Van Damme
HANG / SOUND Raf Enckels

ZENE / MUSIC Regina To Lok Yan

FORGALMAZO / DISTRIBUTOR

Visualantics, Steven Dhoedt

Hooikaai 17, B-1000 Brussels, Belgium
Telephone: +3223615165
info@visualantics.net, www.visualantics.net

Pieter-Jan Van Damme studied internatio-
nal law and was exposed to documentary
film accidentally, which altered the course
of his life and led him to look for stories of
everyday heroes that represent larger is-
sues like globalization, labor and migration.

-

>

”n

NOILILIdINOD LNE3Ad ® LNIANLS / AN3ISHIN SANTIA0ST3 ST -HVId

L?



Ahogy a munka vilaga mélyrehatd valtozasokon megy keresztdil,
ohatatlanul szembe kell nézniink néhany alapveté kérdéssel a
tarsadalomban betoltott szerepét illeten. Vajon abban a forma-
jaban, ahogy ma ismerjik, megfelel-e tarsadalmi, pszichologiai és
spiritualis sziikségleteinknek? Milyen hatassal van a munkara a kul-
tara, amelyben éliink? VVajon értékeljiik-e a munka minden formajat?
Tényleg olyan fontos, hogy folyamatosan dolgozzunk? Milyen lesz
majd a munka a jovében, figyelembe véve a technolégia folyamatos
fejlédését, bolygonk valtozasat vagy a globalizalt vilagot jellemz6
migraciot? A Nemzetkdzi Munkaligyi Szervezet (ILO), az ENSZ
munkaval foglalkozd szervezete, 2019-ben innepli fennallasanak
szazadik évfordul6jat. A szervezet centenariuma kapcsan globalis
vitat inditott ezekrdl a kérdésekrdl. Az ILO most a Verzidval egyltt-
mikddésben arra invital, hogy az Eletiink a munka filmszekcio em-
beri torténetein keresztiil gondolkodjunk egyltt a munka szerepérdl.

Az ILO és a Verzio kozos programja gazdag és szines 0sszeallitas.
Egy olyan fold kortli utazasra hiv, melynek soran bepillantast nyer-
hetlink a munkakorilményekbe egy ukran szénbanyaban, egy indo-
néz kéngyarban vagy egy pakisztani kikotében (Munkdshaldl); tandi
lehetiink a legnagyobb orosz autégyar atszervezésének (Az orosz
melo); és megtudhatjuk, milyen kévetkezményei lehetnek, ha silyo-
san mérgezd anyagokkal kell dolgozni egy kinai elektronikai gyarban,
hogy kiszolgaljak a vilagpiac igényeit (Szembesités). Megfigyelhetjik,
miként élik mindennapjaikat a Katarban futballstadionokon
dolgozo épitémunkasok (Munkdskupa). A munkakdrilmények,
a dolgozdk jogai és a jovibeli kilatasok nem csak tavoli orszagok la-
koit foglalkoztatjak. Csehorszagban egy elszant (jsagiro jelentkezik
a legrosszabbul fizetett allasokra. Kérhazi mosodaban, baromfifel-
dolgozo-lzemben, szupermarketben, borotvapengegyarban és egy

hulladékvalogatoban dolgozik, hogy elénk tarja, milyen is a munka

ezeken a helyeken .

Els6 kézbdl szerzett tapasztalatait a V/égkimeriilésig cim( filmjében
ismerhetjik meg. Végiil foglalkozunk a modern kori rabszolgasag
kilondsen silyos kérdésével is: az Egy né fogsdgban cimii film egy
Magyarorszagon haztartasi rabszolgaként tiz éven at fogva tartott
né torténetét mutatja be. A filmrendez6 jelenlétébdl er6t meritve
a fészerepld Ggy dont, megszokik és Gjra szabad emberként él. A
film nem csupan a féhds sebezhet6ségét mutatja be, hanem azt s,
milyen hatasa lehet a dokumentumfilmezésnek. Hatasa jelentkez-
het személyes szinten, de akar joval nagyobb |éptékben is, hiszen
vitakat és valtozasokat generalhat.

Ezek a magukkal ragado torténetek talmutatnak hétkoznapi tapasz-
talatainkon. Lehet, hogy a miénktdl gyokeresen eltéré élményekrdl
szolnak, rajtuk keresztiil mégis tobbet tudhatunk meg dnmagunkrol
is. A globalis problémak sokszor absztraktnak és tavolinak tinnek,
ezek a dokumentumfilmek azonban emberi arcot adnak nekik.
Empatiank segitségével hidakat épithettink, és talan jobban megért-
hetjiik sajat valosagunkat, melynek oly fontos része a munka.

A dokumentumfilmek hatasa még nagyobb lehet, ha eszmecserék
kovetik 6ket. Beszélgessen baratai, csaladja, kollégai vagy diaktar-
sai kdrében arrél, hogy mit is jelent Onknek a munka!

MARKUS PILGRIM, Igazgato
Nemzetkozi Munkatigyi Szervezet (ILO),
Kozép- és Kelet-europai Regiondlis Iroda




LABOUR: OUR LIFE

As the world of work goes through profound changes, we inevitably
find ourselves confronted with some fundamental questions about
the role labour plays in our societies. Does work as we know it satisfy
our social, psychological or spiritual needs? How is work shaped by
the culture we live in? Are all forms of work valued? Do we really
need to work all the time? How will we work in the future, given the
constant emergence of new technologies, the changing face of the
planet, or the flow of migration in the globalized world? In 2019, the
International Labour Organization (ILO), the UN agency for the world
of work, celebrates its 100th anniversary by starting a global discus-
sion with these questions. The ILO, in collaboration with Verzi6, invi-
tes you to reflect upon these questions through the human stories in
this section, Labour: Our Life.

The ILO and Verzid's collaborative program presents a wide range
of films and problems. We invite you to travel the world to explore
the working conditions in Ukrainian coal mines, Indonesian sulphur
factories, and a Pakistani port (The Workingman’s Death), witness
the reshuffling of the largest car factory in Russia (The Russian Job),
ponder the consequences of working with highly toxic materials in
China to produce electronics for a global market (Complicit), and gain
insight into the daily life of construction workers building football
stadiums in Qatar (The Workers’ Cup). The questions of labour condi-
tions, workers' rights, and future prospects are not just a concern for
people in far-away countries. In the Czech Republic, a dedicated jour-
nalist examined working conditions first hand by signing up for the
lowest-paid jobs (in a hospital washroom, a poultry processing plant,
a supermarket, a razor blade factory, and a waste sorting room)—the
results of which can be seen in the documentary, The Limits of Work.

Last but certainly not least, we will address and discuss a disturbing
case of modern-day slavery with the story of a woman kept as a
domestic slave for ten years by a family in Hungary. Drawing courage
from the filmmaker's presence, the main protagonist of A Woman
Captured decides to escape and regain her freedom, exposing her
vulnerability, as well the power of documentary filmmaking to not
only make a difference in the life of one person, but — by starting an
impactful debate — to contribute towards large-scale change.

These captivating stories take us beyond our daily experiences, and
vet they tell us something about ourselves. Global issues might seem
abstract, distant or hard to relate to, but these documentaries put a
human face on the issues, and thereby build bridges of empathy that
lead to a more complex understanding of our reality, wherein work
plays such a central role.

Documentaries have an even bigger impact when they lead to discus-
sion. Why don't you initiate a conversation with your friends, family,
students or colleagues about what work means to you?

MARKUS PILGRIM, Director
International Labour Organization, Decent Work Technical Support Team
and Country Office for Central and Eastern Europe



MUNKASHALAL

WORKINGMAN'S DEATH

Michael Glawogger
Germany, Austria, 2005, 122', in Pashto, Yoruba, German, English,

Igbo, Indonesian, Mandarin, and Russian

A Munkashalal illegalis banyak HOSEIT koveti Ukrajnaban, kéngy(jték SZELLEMEIT
Indonéziaban, OROSZLANOKAT egy nigériai vagohid munkasai kozott, TESTVEREKET
Pakisztanban, akik egy hatalmas olajtankert bontanak szét, vasmunkasokat Kinaban, akik
dics8 JOVOT remélnek. Am a j6v8 most Németorszagban van, ahol letint id6k nagy kohaszati
lizemét alakitjak at szines-szagos szabadidGparkka.

ELETUNK A MUNKA / LABOUR: OUR LIFE

-

Workingman's Death follows the trail of the HEROES in the illegal mines of the Ukraine, sniffs out
GHOSTS among the sulfur workers in Indonesia, finds itself face-to-face with LIONS at a slaugh-
terhouse in Nigeria, mingles with BROTHERS as they cut a huge oil tanker into pieces in Pakistan,
and joins Chinese steel workers in hoping for a glorious FUTURE. Meanwhile, the future is now in
Germany, where a major smelting plant of bygone days has been converted into a bright and shiny
leisure park.

PRODUCER Erich Lackner, Mirjam Quinte
VAGO / EDITOR Mona Willi, llse Buchelt
OPERATOR/ CAMERA Wolfgang Thaler
ZENE / MUSIC John Zorn

AWARDS Leipzig Dok Festival FIPRESCI Prize
2005, CPH:Dox 2005

FORGALMAZ0 / DISTRIBUTOR

Paul Thiltges Distributions, Paul Thiltges
Filmland, 27, zone industrielle,

L-8287 Kehlen, Luxembourg

Telephone: +352250393

paul@ptd.lu
www.ptd.lu
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MUNKASKUPA

THE WORKERS CUP

Adam Sobel

United Kingdom, 2017, 89', in English, Nepali,
Malayalam, Twi, Ga, Hindi and Arabic

Kozelkép Katar munkastaborairdl, ahol a leendd Vilagkupa helyszineit épiti b6 egymillio ven-
dégmunkas.. A film egy csapat munkast kovet, akiknek a mesés futballvilag a mindennapi
életlik része. Napkozben az épitkezéseken robotolnak, este pedig a ,munkasjoléti program”
keretében egy futballtornan versengenek ugyanzokban a stadionokban, amelyekben majd
a vilag legjobbjai jatszanak. A nepali, indiai, ghanai és kenyai munkasokbdl allé csapatot a
foci szeretete koti 6ssze. A meccsek atmeneti menekdilést jelentenek a honvagytdl és az
elszigeteltségtdl, amelytdl a vilag leggazdagabb orszaganak legalso kasztja szenved. Noha
babok a Vilagkupa marketinges jatszmajaban, azt remélik, hogy a sportban elért siker meg-
valtoztathatja az életiiket.

The Workers Cup is a close look inside Qatar’s labor camps, where the future World Cup locations
are being built by a million-plus migrant workers. The film follows a team of laborers living a real-life
version of fantasy football. By day they toil at construction sites, and by night they compete in a
“workers welfare” football tournament, playing in the same stadiums that will one day host the
world's greatest players. The director zooms-in on a team with workers from Nepal, India, Ghana,
and Kenya whose common ground is their love for football. Each match offers a momentary escape
from homesickness and isolation. Feeling like pawns in the World Cup’s marketing game, they can't
help but hope that their success in sports will bring a change to their lives.

PRODUCER Ramzy Haddad, Rosie Garthwaite

VAGO / EDITOR
Lauren Wellbrock, Anne Jiinemann, Adam Sobel

OPERATOR/ CAMERA Nazim Aggoune, Joe Saade
ZENE / MUSIC Nathan Halpern

FESTIVALS
Sundance 2017 Official Selection, CPH:DOX 2017

FORGALMAZ0 / DISTRIBUTOR

AUTLOOK Filmsales, Salma Abdalla
Spittelberggasse 3/14, 1070 Vienna, Austria
Telephone: +43-720346934
welcome@autlookfilms.com

www.autlookfilms.com
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EGY NO FOGSAGBAN
A WOMAN CAPTURED

Tuza-Ritter Bernadett

Hungary, 2017, 89', in Hungarian

Maris (52) 10 éve szolgal fizetés nélkil egy csaladot. Szallasért és ételért cserébe napi 20
orat dolgozik: nappal haz korili munkat végez, éjszaka pedig egy gyarba kiildik dolgozni, de
az ott keresett pénzét a csalad elveszi t6le. A méltdsagatdl és jogaitdl megfosztott nd évek
6ta maradékot eszik, egy kanapén alszik. Engedély nélkiil nem hagyhatja el a hazat. A kamera
jelenléte raébreszti, hogy nincs teljesen egyediil. Fokozatosan bizalmaba fogadja a rendezét,
majd lassan baratsag alakul ki kett&jlik kozott. Masfél évnyi forgatas utan 6sszeszedi bator-
sagat és megosztja vele tervét: ,Meg fogok szokni!"

At the heart of A Woman Captured is a 52-year-old Hungarian woman who has been serving a
family for a decade, working 20 hours a day without any pay. Her ID was taken from her by her
oppressors, and she's not allowed to leave the house without permission. She eats only leftovers
and has no bed to sleep in. The presence of the camera helps her realize she isn't completely alone,
and dfter two years of shooting, she gathers her courage and reveals, "l am going to escape”

PRODUCER Ugrin Julianna, Kiss Viki Réka
GYARTO / PRODUCTION CO

Etl\pse Film, Corso Film

VAGO / EDITOR Tuza-Ritter Bernadett
OPERATOR/ CAMERA Tuza-Ritter Bernadett
HANG / SOUND Bohacs Tamas, Kristof Marton
ZENE / MUSIC Csaba Kalotas

FESTIVALS [DFA, Sundance, CPH:DOX, HotDocs

AWARDS Hungarian Film Critics Award 2018

- Best Documentary, Millenium Film Festival
Brussels 2018 - Objectif de Bronze / Best Film for
Human Rights, Hungarian Film Award 2018 - Best
Documentary, ZagrebDox 2018 - Special Mention,
Sheffield DocFest 2018 - Grand J

FORGALMAZO / DISTRIBUTOR

ELF Pictures, Donath Péter, Donath Anna R6za
1052 Budapest, Régiposta u. 7-9.

Telephone: +36304083802, +36305132697
peter.wetbow@gmail.com
anna.wetbow@gmail.com

elfpictures.hu

SELECTED FILMOGRAPHY

2013 - Just the way it is...
(Cinetrain project - Russian Winter)
1998 - Geliebtes Nadwar
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OROSZ MELO

THE RUSSIAN JOB / SVED V ZIGULIKU
Petr Horky
Czech Republic, 2017, 64, in English, Russian, German, and Czech

Oroszorszag mélyén, aVolga foly6 partjan all az 1960-as években épiilt autogyar, ami a szovjet
jolétet volt hivatott megmutatni a nyugati vilagnak. Itt késziilt a legendas szovjet auté, a Lada.
A gyar még miikodik, igaz évente tobb milliard rubel veszteséggel. Egy svéd vezérigazgatot és
eurdpai szakértéket bérelnek fel arra, hogy a kapitalista iizleti modell alkalmazasaval csodat
vigyenek véghez az anyagi gondokkal kiizd6 gyarban. A szakért6k hatarozott elképzelésekkel
érkeznek, de a Togliattiban él6ket nem érdeklik az elit nagyszabasu tervei, sokkal inkabb a tdl-
élés egyik naprdl a masikra. Mihez kezdenek, amikor az egész vilagukat feje tetejére allitjak?
Az Orosz melo gyonyoriien megkomponalt képekkel mesél nagy tervekrdl és a valtozasokkal
szembeni még nagyobb ellenallasrol.

Deep inside Russia, on the Volga River, lies a car factory built in the 1960s to show the West the
miracle of Soviet prosperity. It is the home of Lada, the legendary Soviet car. The plant functions,
but loses billions of rubles every year. A Swedish CEO and a handful of European industry experts
are hired to revive the struggling factory with a capitalist business model. They have a vision and
an incredible drive to succeed. But locals care little for these grand plans and focus instead on
day-to-day survival. What will they do as their world turns upside down? The Russian Job is a story
of great plans and greater resistance to changes, told in beautifully crafted images.

PRODUCER Martin Hrdiza

GYARTO / PRODUCTION CO.
Krutart, Czech Television

VAGO / EDITOR Filip Vesely
OPERATOR/ CAMERA Milan Bure$
HANG / SOUND Jan Hala

FESTIVALS IDFA 2017, Elbedock IDFF 2018,
One World - International Human Rights
Documentary Film Festival 2018, DocPoint -
Helsinki Documentary Film Festival 2018, HotDocs
Canadian International Documentary Festival 2018

AWARDS Elbedock
IDFF, 12. Pavel Koutecky Award 2018

FORGALMAZO / DISTRIBUTOR

Rise And Shine World Sales, Diana Karlik
Schlesische Str. 29/30, 10997 Berlin, Germany
Telephone: +493047372980
info@riseandshine-berlin.de
www.riseandshine-berlin.com
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SZEMBESITES

COMPLICIT

Heather White, Lynn Zhang
USA, 2017, 90', in Mandarin and English

Yi Yeting foglalkozasbdl eredd leukémiaban szenved, és megprobal kartéritést kapni a
munkaadoéjatél. Szeretne masokon segiteni, ezért beszall egy foglalkozasi betegségek és
munkahelyi balesetek aldozatait tamogatd nonprofit szervezetbe, ahol rajon, hogy tucatjaval
vannak olyanok a korzetében, akik okostelefonok gyartasa soran szenvedtek mérgezést.
Kutatasai soran felfedezi, hogy a leukémias betegségek gyakoribbak az Apple f6 beszallitdja,
a Foxconn kornyezetében. Eljut szamos munkashoz, akinek a csaladja a talélésért kiizd a
kezelési koltségek silya alatt nyogve. Amikor szembesiti a helyi tizemeket a felfedezésével, a
sajat biztonsagat kockaztatja, mert jelentds er6k mozdulnak meg ellene.

Yi Yeting is struggling with occupational leukemia and trying to obtain compensation from his
employer. Wanting to help others, he begins working for a non-profit that assists workers with
occupational illness and injuries. He discovers there are dozens of workers in his area who were
poisoned while making smartphones. Through research in the community, he discovers a leukemia
cluster in the neighborhood surrounding Apple’s main supplier, Foxconn. Yi's research leads him to
several workers and their families who are trying to survive despite overwhelming health care costs.
Powerful forces are unleashed as he confronts local factories, putting his own safety at risk.

PRODUCER Heather White

OPERATOR/ CAMERA Sun Shaoguang

ZENE / MUSIC Freddie Bryant

FESTIVALS Human Rights Watch Film Festival
2017, DOXA 2017, Movies That Matter 2018,
DocuDays UA International Human Rights

Documentary Film Festival 2018, San Franscisco
DOCFest 2018

FORGALMAZ0 / DISTRIBUTOR
Java Films, Kathryn Bonnici, 38 Quai Du Point

Du Jour 92100 Boulogne-Billancourt, France
Telephone: +33174713313

kathryn@javafilms.tv, www.javafilms.fr




TESSZUK, AMIT MONDANAK
AS WE'RE TOLD / VI BARA LYDER

Erik Holmstrom, Fredrik Wenzel
Sweden, 2017, 28', in Swedish

JEgyszer(: azt tesszlik, amit mondanak!” Ezt a zavarba ejtd valaszt egy svéd munkatigyi hiva-
tal alkalmazottja adja, amikor a hivatal miikodésérdl kérdezik. A kreativ dokumentumfilmben
lgykezeltk, recepcidsok és pszichologusok aruljak el, hogyan mond cs6dot a svéd munkadigyi
rendszer. Panaszkodnak alkalmatlan software-re, rejtélyes hibatizenetekre, tilterheltségre
és demoralizalé eredménytelenségre. A munkanélkiili kozpont dolgozdit kartonpapir figurak
személyesitik meg, és ebben a leny(igdzd, komikus és miivészi formaban tanulmanyozhatjuk,
milyen stratégiakkal probalnak boldogulni az emberek egy esztelen biirokraciaban.

‘It's simple! We do as we're told." This disconcerting reply comes from a Swedish employment
office employee when asked about how the agency works. In this creative documentary, case
workers, receptionists and psychologists reveal how the Swedish employment system is failing.
They complain about inadequate software and mystifying error messages, excessive caseloads
and demoralizing results. The staff of the Swedish unemployment office are rendered as card-
board puppets, and the result is a fascinating, comical and artistic study of human strategies for
coping with an irrational bureaucracy.

PRODUCER Hedvig Lundgren

GYARTO / PRODUCTION CO. Fasad Production AB
VAGO / EDITOR Fredrik Wenzel

OPERATOR/ CAMERA Fredrik Wenzel

HANG / SOUND Jan Alvemark

ZENE / MUSIC Lisa Holmqvist

FESTIVALS

IDFA 2017, Thessaloniki FF 2018, Grimstad 2018,

Addis Abeba 2018, Nordic Panorama 2018, Go
Shorts 2018

AWARDS

IDFA 2017 Special Jury Prize Best Short Doc,
Grimstad Filmfestival 2018 Gullstolen Best Short Doc
FORGALMAZO / DISTRIBUTOR

Fasad Production AB, Hedvig Lundgren
Tomtebogatan 14A OG 11339, Stockholm, Sweden
Telephone: 46706628215

hedvig@fasad.se, www.fasad.se

SELECTED FILMOGRAPHY
Fredrik Wenzel:

2017 - The Square (DoP)
2009 - Burrowing

2006 - Falkenberg Farewell
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THE LIMITS OF WORK / HRANICE PRACE
Apolena Rychlikova

(zech Republic, 2017, 70", in Czech

Sasa Uhlova 0jsagirond nekiindul, hogy felfedezze, milyenek a koriilmények a Cseh
Koztarsasag legrosszabbul fizetett munkakoreiben. Jelentkezik kérhazi mosodasnak, csir-
ketelepi munkasnak, kasszasnak, hulladék-feldolgozdba szemétvalogatonak. Az e helyeken
gyjtott tapasztalatairdl készitett személyes hangvétell riportsorozatat az A2larm.cz
honlapon tett kdzzé. Apolena Rychlikova a titokban készitett felvételeket kombinalja Uhlova
mindennapjaival és felolvasott kommentarjaival.

Journalist Sasa Uhlovd sets out on a quest to explore the conditions of the worst-paid jobs in the
(zech Republic. She applies to work in a hospital washroom, at a poultry-processing plant, behind
a cash register, and at a waste sorting facility. Her experience formed the basis for a very personal
series of reports about people working invisible jobs under shocking conditions that was published
on the A2larm.cz website. Apolena Rychlikovd's documentary uses candid camera footage taken at
these work places and combines them with everyday scenes from Uhlova’s life, accompanied by her

read commentary.

PRODUCER
Jitka Prochazkova, Vit Klusak, Filip Remunda

GYARTO / PRODUCTION CO.

Czech Television, Hypermarket Film
VAGO / EDITOR Katefina Krutska-Vrbova
OPERATOR/ CAMERA

Jan éfpek, Marika Pechackova, Tomas Frkal
HANG / SOUND Frantidek Sec

AWARDS Czech Documentary Film Award and
Audience Award, Jihlava IDFF 2017

FORGALMAZO / DISTRIBUTOR

Institute of Documentary Film, Walter Nagy
Stepanska 14, 110 00 Prague, Czech Republic
Telephone: +420607886091

walter@dokweb.net

SELECTED FILMOGRAPHY
2013 - Family
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Since the Lumiére brothers’ first shorts capturing an arriving train,
workers leaving a factory, and a baby eating, traces of light on film
have turned mundane events into lasting records that shape our
image of the past. What goes on record is remembered, but neither
the recording nor the remembering provide a direct access to the past.

The section, Shapes of Memory, surveys the various ways of
addressing tangible traces of the past through films that explore
its multifarious and contested nature. This section includes docu-
mentaries that engage with the complex relationship between the
record and its meaning as seen through the idea of archive—be it
a collection of disposed and rediscovered nitrate prints from the
1900s that depict a former gold rush town on the Yukon River
(Dawson City: Frozen Time), or more recent footage that reconstructs
the public personae of the notorious Austrian diplomat and politi-
cian, Kurt Waldheim, who has been challenged by his wartime past
(The Waldheim Waltz). Our understanding of large-scale political
transformations gains new insights when (re)constructed through
personal stories—especially those that feature contested or mu-
tually exclusive narratives—as demonstrated by the films on the
1968 occupation of Czechoslovakia, the post-sacialist transforma-
tion in Hungary, and the legacy of the war in Laos (Occupation 1968,
A Country Divided, The Remnants).

Emotions are powerful anchors that affect and shape interpreta-
tion—be it of decades of personal relationships, or family memo-
ries tightly intertwined with social changes (La Flor de la Vida, The
Other Side of Everything). The merging of private and political also
transpires in the seemingly very personal story of Lindy Lou (Lindy
Lou, Juror Number 2), a one-time juror haunted by a decision she par-
took in twenty years ago. Returning to her fellow jurors, with whom
she shared a moment of omnipotent power over another person’s
life, she questions both the past and her decision. In this film, as in
the other works in this section, we see everyone is fighting their
own battles with the ghosts of the past. In a reimagined visual
form, the cinematic translation of history into memories opens up
a new dimension of seeing, and raises questions about power and
the responsibility of filmmaking itself.

OKSANA SARKISOVA
Festival Director, Program Curator
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DAWSON CITY: MEGFAGYOTT IDO
DAWSON CITY: FROZEN TIME

Bill Morrison
USA, 2016, 120', in English

Az Eszaki-sarkkortSl 560 kilométerre délre esd Dawson City a Klondike és a Yukon folydk
osszefolyasanal, allanddan fagyott talajon fekszik. Ez a hely lett a mintegy 100 000 banyaszt
atertiletre vonzo Klondike-i aranylaz kozpontja, és hosszi id6n at ez volt az utolsé allomasa a
Yukonba hirlapokat és filmhiradokat kiildg terjesztéhal6zatnak. A dokumentumfilm azoknak
az 1910-es és 1920-as évekbeli filmeknek a bizarr, de igaz torténetét gongydliti fel, ame-
lyekre a Yukon teriilet mélyén talalhato sarkvidéki Gszomedence romjai kozt talaltak ra. Bill
Morrison ezen ritka némafilmek, valamint archiv felvételek, interjik, torténelmi fényképek
segitségével, titokzatos hangulatd filmzenével kisérve tarja fel az aranylaznak kdszénhet6en
épllt kanadai varos kiilonleges torténetét, és a szamiizetést, eltemettetést, Gjboli felfedezést
és megmenekiilést végigkovetve meséli el az egyedi filmgy(jtemeény életatjat.

Dawson City, located roughly 350 miles south of the Arctic Circle, is situated at the confluence of the
Klondike and Yukon rivers, and rests on a bed of permafrost. It was the center of the Klondike Gold
Rush that brought 100,000 prospectors to the area. It was also the final stop in a distribution chain
that sent prints and newsreels to the Yukon. Bill Morrison pieces together the bizarre true history of
the 1910-20s films, which were discovered buried in a sub-arctic swimming pool deep in the Yukon
Territory. Using these rare silent films, archival footage, interviews, historical photographs, and an
enigmatic score, the film depicts a unique history of a Canadian gold rush town and chronicles the

life cycle of a singular film collection through its exile, burial, rediscovery, and salvation.

PRODUCER Bill Morrison, Madeleine Molyneaux

GYARTO / PRODUCTION CO.
Hypnotic Pictures, Picture Palace Pictures

VAGO / EDITOR Bill Morrison
OPERATOR/ CAMERA Bill Morrison
HANG / SOUND John Somers
ZENE / MUSIC Alex Somers

FESTIVALS 73rd Venice International Film
Festival 2016, New York Film Festival 2016,
BFI/London Film Festival 2016

AWARDS Winner, Extraordinary Achievement
in Filmmaking - Dublin Film Critics Circle,

Audi Dublintl FF, 2018, Best Use of Archive in
Cinematic Production - FOCAL Awards, 2018,
Most Innovative Use of Archive, Best Editing -
International Documentary Association

FORGALMAZO0 / DISTRIBUTOR

Madeleine Molyneaux, Picture Palace Pictures
Telephone: +1 212 252 3187
picturepalacesale@yahoo.com

SELECTED FILMOGRAPHY
2013 - The Great Flood
2011 - Tributes - Pulse
2011 - The Miners' Hymns
2010 - Spark of Being
2002 - Decasia




MAGYAR PREMIER / HUNGARIAN PREMIERE

ELETE VIRAGJA

LA FLOR DE LA VIDA
Claudia Abend, Adriana Loeff
Uruguay, 2017, 84/, in Spanish

Ebben a filmben olyanoktdl hallunk a szerelemrdl, akik a legjobban ismerik azt: minden részt-
vevd elmalt mar 80 éves. Az interjagydjteménynek indul6 filmrél hamar kiderdl, hogy a kdzép-
pontjaban a 83 éves Aldo és felesége, Gabriella z(irzavaros szerelmi élete all. Aldo és Gabriella
hazassaga ot évtized utan valsagba keriilt. A humorral, tavolsagtartassal és szkepticizmussal
talalt torténet bajosan és némi irdniaval, de azonnal az elkeriilhetetlen kérdés feltételére kész-
tet: tarthat 6rokké a szerelem? Egy szerelmi torténetnek, vagy inkabb egy szerelem végének
vagyunk tandi. A fiatalok, akik az 6tvenes években szenvedélyesen rajongtak egymaseért, akik
szerelmet és sirig tart6 hiiséget eskiidtek egymasnak, mar nem ugyanazok. A személyiségiik,
az érdekl6désiik és a vilagfelfogasuk is mas mar. It az ideje az elvalasnak?

A film about love by the people who know it best: the elderly. What begins as a collection of in-
terviews soon focuses on the turbulent love lives of 83-year-old Aldo and his wife Gabriella. After
five decades of marriage, Aldo and Gabriella are facing a crisis. Their story, narrated with humor,
distance and skepticism, tender and ironic all at once, compels us to face the inevitable question: is
love everlasting? This is a love story, or rather, a story about the end of love. Those people who were
passionate about each other in the 1950s, who swore to love each other until death, are no longer
the same. Their personalities, their interests and their ways of seeing and understanding the world
have changed. Has the time come to part ways?

>

>
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PRODUCER Claudia Abend, Adriana Loeff

VAGO / EDITOR Claudia Abend, Adriana Loeff

OPERATOR/ CAMERA
Jackie Bourdette, Fabio Berrutti

HANG / SOUND

Daniel Marquez, Fernando Serkhochian

ZENE / MUSIC Lito Vitale

FESTIVALS IDFA 2017, True/False Film Fest USA,
Docs Barcelona, Sarasota Film Festival 2018 USA,
Ambulante Mexico City, Mexico

AWARDS Special Jury Prize, It's All True
International Documentary Film Festival — Sao
Paulo/Rio de Janeiro, Brazil, Audience Award,
Festival de Malaga — Malaga, Spain
FORGALMAZ0 / DISTRIBUTOR

The Film Sales Company, Graham Fine

515 E. 118th St, Ground floor, New York, NY 10035
Telephone: (212) 481-5020
graham.fine@filmsalescorp.com

SELECTED FILMOGRAPHY
2008 - Hit

61
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JO ESTET, MR. WALDHEIM!
THE WALDHEIM WALTZ
WALDHEIMS WALZER

Ruth Beckermann
Austria, 2018, 93', in German, English, and French

.Waldheim — nem! Waldheim — nem!” — skandalta a tomeg Bécs kdzpontjaban 1986-ban.
Ruth Beckermann maga is aktivistaként probalta megakadalyozni Kurt Waldheim megvalasz-
tasat, de emellett kamerajaval dokumentalta is a politikai eseményeket. Tobb, mint 30 év
tavlatabol Gjra eldvette az archivumabdl a filmeket, és tévés anyagokkal kiegészitve probalja
elemezni az ausztriai politikai kultdra eme forduldpontjat. A film bemutatja, hogyan kapalézik
a hazugsagbdl sz6tt haldban csapdaba esve a korabbi ENSZ Fétitkar, aki két haboris évet
JKkifelejtett” az életrajzabdl. A film azt is elemzi, hogy hogyan omlott dssze a nagy illdzi6, hogy
Ausztria csupan a nacik els6 aldozata volt.

“Waldheim no, Waldheim no!” shouts a crowd in the center of Vienna in 1986. Ruth Beckermann was
one of the activists trying to prevent the election of Kurt Waldheim, and documented the political
events with her camera. More than 30 years later, she revisits her archive and uses additional material
to analyze this turning point in Austrian political culture. The film shows the web in which former UN
Secretary General Kurt Waldheim became ensnared by concealing two years of his wartime biography.
It analyzes the collapse of the Austrian grand illusion: having been the first victim of the Nazis.

PRODUCER Ruth Beckermann
VAGO / EDITOR Kurt Hennrich

HANG / SOUND
Manuel Grandpierre, Rudi Pototschnig

AWARDS Berlin Film Festival - Glashitte Original
Documentary Award, Tel Aviv/Docaviv - Honorable
Mention, Atlantida Film Fest - Audience Award

FORGALMAZO / DISTRIBUTOR

In Hungary: EIf Pictures Kft., Donath Péter, 1052
Budapest, Régiposta u. 7-9., Telephone: +36-30-
408-38-02, info@elfpictures.hu, elfpictures.hu;
World sales: Wide House, Anais Clanet, 9 rue
Bleue 75009 Paris, France, +33153950464
festivals@widemanagement.com, widehouse.org

SELECTED FILMOGRAPHY

2016 - The Dreamed Ones (feature film)
2013 - Those Who Go Those Who Stay
2012 - Jackson/Marker

2011 - American Passages

2006 - Mozart Enigma

2001 - Homemad(e)

1999 - A Fleeting Paasage to the Orient
1996 - East of War

1991 - Towards Jerusalem

1987 - Paper Bridge

1984 - Return to Vienna

1981 - The Steel Hammer Out There on the Grass
1978 - Suddenly, a Streik

1977 - Arena Squatted




MAGYAR ES NEMZETKOZI PREMIER /
HUNGARIAN AND INTERNATIONAL PREMIERE

KETTEVALT ORSZAG

A COUNTRY DIVIDED

Papp Gabor Zsigmond
Hungary, 2018, 92, in Hungarian

Hisz kdzismert magyar mlivész - irok, rendez6k, szinészek, zenészek - radikalisan mas
politikai nézépontbdl mesél a rendszervaltasrdl és az elmdlt harminc évrél. Szerepl6k:
Alféldi Rébert, Dorner Gyorgy, Eperjes Karoly, Fekete Gydrgy, Fischer Adam, Jankovics
Marcell, Kerényilmre, Koncz Zsuzsa, Konrad Gyorgy, Maté Gabor, Medveczky Adam, Mezey
Katalin, Parti Nagy Lajos, Péterfy Gergely, Rohrig Géza, Sara Sandor, Spird Gyorgy, Szorényi
Levente, Sz6cs Géza, Tarr Béla.

Twenty artists, writers, and directors with radically different political views reflect on the regime
change in Hungary and the thirty years that followed. With appearances by: Robert Alfoldi, Gyorgy
Dérner; Kdroly Eperjes, Gyorgy Fekete, Addm Fischer, Marcell Jankovics, Imre Kerényi, Zsuzsa Koncz,
Gydrgy Konrdd, Gabor Mdté, Addm Medveczky, Katalin Mezey, Lajos Parti Nagy, Gergely Péterfy,
Géza Réhrig, Sandor Sdra, Gyorgy Spird, Levente Szorényi, Géza Szbcs, and Béla Tarr.

>

>
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GYARTO / PRODUCTION CO. Bologna Film

VAGO / EDITOR Bartos Bence

OPERATOR/ CAMERA
Dala Istvan, Kardos Sandor, Lovasi Zoltan

HANG / SOUND
Belovari Tibor, Gergely Andras, Holl6si Gergely

ZENE / MUSIC Tallér Zséfia, Takats Eszter

FORGALMAZO / DISTRIBUTOR

Bologna Film, Gabor Zsigmond Papp

1111 Budapest, Lagymanyosi u. 21/A

Telephone: +36204357454, pappgzs@gmail.com

SELECTED FILMOGRAPHY

2011 - My Soviet Pen Pal

20009 - Spy in a One Horse Town
2007 - Balaton retro

2004 - The Life of an Agent
2003 - The School of the Reich
1998 - Budapest retro
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LINDY LOU: A 2-ES SZAMU ESKUDT
LINDY LOU: JUROR NUMBER 2

Florent Vassault
France, 2016, 85', in English

A dokumentumfilm kiindulépontja a Mississippi allambeli Brandon varosaban 1994-ben
lezajlott blinper, amelynek a végén az eskiidtszék halalra itélte a kettGs gyilkossaggal vadolt
Bobby Wilchert. Az eskiidtek egyikét, Lindy Lou-t még huszonkét évvel késdbb is gyotri a
biintudat a férfi halala miatt. Bar a targyaloterembe eltékélt halalbiintetéspartiként Iépett be,
atargyalas soran elbizonytalanodott. ftélethozatalkor azonban nem tudott a masik 11 eskiidt
ellenében szavazni, és § is a halalos itélet mellett voksolt. Lindy szeretne végre pontot tenni
az gy végére, ezért felkeresi eskiidttarsait, hogy megtudja, 6k hogyan élték meg a dolgot:
mit csinaltak, amikor a targyaloterembdl hazamentek? Hozott az ligy gyokeres valtozast az
életiikben? Mint kiderdil, mindegyikiik teljesen mashogy emlékszik vissza a maltra.

In 1994, in Brandon, Mississippi, a jury asked the court to give Bobby Wilcher, accused of double
homicide, the death penalty. Lindy Lou was one of these jurors, and twenty-two years later she
is haunted by an overwhelming burden of guilt for playing a role in this man's death. Although
she entered the courtroom as a strong proponent of capital punishment, something changed for
her during the trial. Under pressure, unable to stand her ground against eleven other jurors, she
eventually agreed to the death penalty. Today, Lindy is looking for closure and decides to reconnect

with the other jurors to find out how this experience impacted them. As it turns out, everyone has a
very different memory of the past.

PRODUCER
Jean-Baptiste Legrand, Arnaud Dommerc

GYARTO / PRODUCTION CO. Andolfi Production
VAGO / EDITOR Lea Masson

HANG / SOUND Romain Le Bras

ZENE / MUSIC Alexis Rault

FESTIVALS

True/False 2017, Sheffield Doc Fest 2017,
Human Rights Watch NY 2018,

One World Romania 2018

FORGALMAZO / DISTRIBUTOR
Wide House, Anais Clanet

9 rue Bleue 75009 Paris, France
+33153950464,
festivals@widemanagement.com

widehouse.org

SELECTED FILMOGRAPHY
2011 - Honk!

2007 - Bernard Thomas, les secrets de la gloire




MARADVANYOK
THE REMNANTS

Paolo Barberi, Riccardo Russo
Italy, Switzerland, 2017, 72", in Lao and English

Laosz a modern torténelem legtbbet bombazott orszaga, noha 6 maga soha sem inditott
haborGt. 1964 és 1973 kozott amerikai repiilégépek félmillié hadmdivelet soran tobb, mint
kétmillié robbandszert dobtak le. A haborl a mai napig nem malt el nyomtalanul: a fel nem
robbant I6szerektdl (az Gsszes ledobott bomba kdzel egyharmada) a haborl vége ota tobb,
mint 22 000 civil vesztette életét. Az emberek a robbandszerkezetek maradvanyait Gjrahasz-
nositjak és a mindennapi élet részévé teszik, ladakat, viztarolokat, viragcserepeket készitenek
bel6lik. A film megfigyeli stilusban mutatja be, hogyan szévédik bele a habord és annak
maradvanyai a mindennapi életbe.

Laos holds a shocking record; it is the most heavily bombed country in modern history despite never
having declared war on another country. From 1964 through 1973, US planes dropped more than 2
million explosive devices on the country, but up to one-third of these bombs did not detonate, leaving
Laos contaminated with vast quantities of unexploded ordnance. The country still carries the heavy
burden of warfare; since the end of the war, more than 22,000 civilians have fallen victim to leftover
bombs. The remnants of these deadly devices have been recycled and integrated into the chores of
everyday life, refurbished as troughs, water tanks and even flower pots. In observational style, the film
introduces the viewers to a reality where war and its remnants have been weaved into the fabric of life.

>

>
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PRODUCER Nacne Sas for RAI Cinema and RSI

Radiotelevisione svizzera

GYARTO / PRODUCTION CO

Nacne Sas with RAI Cinema

VAGO / EDITOR Simone Manetti

OPERATOR/ CAMERA

Riccardo Russo, Paolo Barberi

HANG / SOUND Gianluca Stazi

ZENE / MUSIC Tundraman

FESTIVALS 58th Festival dei Popoli Florence Italy
2017, Vision du Reél Nyon Switzerland 2018
AWARDS The Jury Prize for the Most Innovative
Swiss Feature Film - Visions du Reel 2018

FORGALMAZ0 / DISTRIBUTOR
Taskovski Films Ltd., Nevena Milasinovic
Telephone: + 38765373261
submissions@taskovskifilms.com
www.taskovskifilms.com

SELECTED FILMOGRAPHY
2011 - The Well: Water Voices from Ethiopia
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A MASIK OLDAL
THE OTHER SIDE OF EVERYTHING
DRUGA STRANA SVEGA

Mila Turajli¢
Serbia, France, Qatar, 2017, 104/, in Serbian

Egy kulcsra zart ajtd egy belgradi lakasban hetven éven at tavol tartotta egy csaladtél a
maltjat. A rendezd és édesanyja beszélgetéseibdl kirajzolodnak azok az otthonukon is atfutd
politikai térésvonalak, amelyek nem csak az orszagot osztottak meg, de az egyének életére is
dont6 hatassal voltak. A szerbiai csalad torténetébdl kiemelkedik a zavaros idékben is helyt-
allo aktivista anya portréja. Az 6 alakjan keresztll a film alapvetd kérdéseket fogalmaz meg a
jovénk iranti feleldsségvallalasral.

A locked door inside a Belgrade apartment has kept one family separated from their past for over
70 years. As the filmmaker begins an intimate conversation with her mother, the political fault line
running through their home reveals a house and a country haunted by history. A chronicle of one
family in Serbia turns into a searing portrait of an activist in times of great turmoil, questioning the
responsibility of each generation to fight for their future.

PRODUCER Carine Chichkowsky, Mila Turajli¢
GYARTO / PRODUCTION CO Dribbling Pictures,

Survivance

VAGO / EDITOR
Sylvie Gadmer, Aleksandra Milovanovic

OPERATOR/ CAMERA Mila Turajlic
HANG / SOUND Aleksandar Proti¢
ZENE / MUSIC Jonathan Morali

FESTIVALS 2017 - IDFA, 2017 - Doc NYC, 2018
- Millenium Film Festival, 2018 - ZAGREBDOX,
2018 - SEEfest LA, 2018 - One World Romania,
2018 - GOEAST, 2018 - DOK.FEST Miinchen

AWARDS

2017 IDFA Best Feature-Length Documentary,
2018 - Millenium Film Festival -

Objectif d'or / Winner of International Competition,
FIPRESCI Jury Award and Golden Stamp for Best
Film, ZagrebDox 2018

FORGALMAZO / DISTRIBUTOR
Dribbling Pictures

Bitoljska 2/1l, 11000, Belgrade, Serbia
Telephone: +381113619709
mila@dribblingpictures.com

SELECTED FILMOGRAPHY
2011 - Cinema Komunisto




MASOK CSENDJE
THE SILENCE OF OTHERS

Almudena Carracedo, Robert Bahar
Spain, 2018, 95", in Spanish

A Mdsok csendje egy forradalmi pert mutat be. A vadat Franco negyvenéves diktatdraja (1939-
1975) alatt Spanyolorszagban elkovetett blincselekmények tettesei ellen emelték, de az érin-
tettek egy 1979-es amnesztiatorvénynek kdszénhetben biintetlenséget élveztek. A hat éven at
forgatott térténet két kontinensen bontakozik ki. EI6szdr Spanyolorszagban kovethetjiik végig,
ahogy talélok és emberi jogi Ugyvédek felépitik a vadat, amit aztan a spanyol birdsagok nem
hajlandok befogadni. Az ligy Argentinaban folytatodik, ahol egy bird az egyetemes joghatdsag
egyik alapelvére hivatkozva vallalja az esetet. Ez az alapelv lehet&séget biztosit kiilfoldi birdsa-
gok szamara vizsgalat lefolytatasara emberiség elleni bincselekmények tigyében, amennyiben
az elkdvetés helyszine szerinti joghat6sag elutasitja a keresetet. Az aprd, helyi kiizdelemnek
induld gy eredményeként megtorténtek az elsd letartoztatasok. Az elkovetdk kozétt ellopott
gyermekek ligyeiben érintett kinzok, miniszterek és orvosok is voltak. Mi torténik, ha egy orsza-
got rakényszeritenek, hogy annyi év hallgatas utan leszamoljon a mdltjaval? Lehetséges ilyen
hossz( id6 elteltével igazsagot szolgaltatni? Ez az eset torténelmet ir.

The Silence of Others follows the groundbreaking lawsuit to prosecute the crimes of Franco’s 40-
year dictatorship in Spain (1939—1975), the perpetrators of which have enjoyed impunity following a
1977 amnesty. Filmed over six years, the story unfolds on two continents: in Spain, where survivors
and human rights lawyers are building a case that Spanish courts refuse to admit, and in Argentina,
where one judge is using the principle of universal jurisdiction, which allows foreign courts to inves-
tigate crimes against humanity if the country where they occurred refuses to do so. What started
as a small, grassroots effort has yielded the first-ever arrest warrants for perpetrators, including
torturers, cabinet ministers, and doctors implicated in cases of stolen children. What happens when
a country is forced to reckon with its past after decades of silence? This case is making history.

>

>

GYARTO / PRODUCTION CO  Semilla Verde
Productions Ltd., Lucernam Films S.L.

VAGO / EDITOR
Kim Roberts, A.C.E., Ricardo Acosta, C.C.E.
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OPERATOR/ CAMERA Almudena Carracedo
HANG / SOUND Steve Miller

FESTIVALS Berlinale 2018, Sheffield DocFest
2018, HotDocs 2018, Geneva FIFDH, Moscow
International Film Festival 2018

AWARDS Berlinale 2018 - Audience Award and
Peace Film Prize, Sheffield DocFest 2018 - Grand
Jury Award Winner, HotDocs 2018 - Top Ten
Audience Favourite, Geneva FIFDH - Special Jury
Mention

FORGALMAZ0 / DISTRIBUTOR

Cinephil, Philippa Kowarsky

Telephone: +972544961114

info@cinephil.com, www.cinephil.com
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MEGSZALLAS 1968
OCCUPATION 1968

Linda Dombrovszky, Stephan Komandarev, Evdokia Moskvina,
Matrie Elisa Scheidt, Magdalena Szymkow
Slovakia, Czech Republic, Hungary, Bulgaria, 2018, 130’

in Czech, Russian, Polish, Bulgarian, Hungarian, and German

1968-ban 6t orszag szallta meg Csehszlovakiat. Otven év utan 6t rendezé forgat egy ot
epizodbdl all6 filmet a bevonulasrdl. Az érdekli 6ket, hogyan viselkedik a hétkoznapi ember
torténelmi idokben. Mi a szerepe a személyes felel6sségnek és integritasnak kritikus hely-
zetekben, amikor az egyénnek valasztania kell az életmentés és a parancsteljesités kozott?
A Varsoi Szerz6dés ,barati” hader6i nagyon masképp élték meg Csehszlovakia megszallasat,
mint a cseh és szlovak emberek. Mit éreztek és gondoltak a katonak, akiket bekdldtek ,rendet
tenni” egy idegen orszagba? Megszallas a megszallok szemével.

In 1968 (zechoslovakia was occupied by 5 countries. 50 years later, directors from each of these oc-
cupying countries are shooting a five-episode film about the invasion. They are interested in exploring
how “an average person” acts in “big history”: what role does individual responsibility and personal
integrity play in critical situations when individuals must choose between saving their life or obeying
the rules? For the “friendly” forces of the Warsaw Pact countries the occupation of Czechoslovakia was
a very different experience from that of the Czech and Slovak people. What did the soldiers who were
sent to “make order” in a foreign country think and feel? Occupation from the occupiers’ perspective.

PRODUCER Péter Kerekes

GYARTQ / PRODUCTION CO.
Hypermarket Film s.r.0., AGITPROP, ELF Pictures Kft.

VAGO / EDITOR Pap Levente, Nina
Altaparmakova, Denize Galiao, Izabela Pajak PSM,
Matej Benes

OPERATOR/ CAMERA
Nyoszoli Akos, Vesselin Hristov, Moritz Tessendorf,

Zuzanna Kernbach, Jakub Halousek

HANG / SOUND Martin Merc, Richard Miiller,
Jan Cenek, Beke Tamas, Marcin Lenarczyk,

Earworks&Soundtravel, Clemens Becker

ZENE / MUSIC Marek Piacek, Bolcsé Balint,
Katarzyna Szymkow Rokota, Sum Il & Laura
Hempel, Stefan Valdobrev

FESTIVALS Go East IFF 2018, Sofia IFF 2018,
Titanic IFF 2018, Karlovy Vary IFF 2018,
Sarajevo FF 2018

FORGALMAZO / DISTRIBUTOR

Slingshot Films, Manuela Buono

Via Salita di Gretta 7/1, Trieste, TS 34125, Italy
manuela@slingshotfilms.it
www.slingshotfilms.it

SELECTED FILMOGRAPHY
Evdokia Moskvina
2011 - Our Dreams Come True

Linda Dombrovszky
2017 - Cubeman, 2016 - Once upon a Time There

Were Two Ballerinas

Magdalena Szymkow
2018 - I'm Writing to You, My Love
2012 - My House Without Me

Stephan Komandarev

2017 - Directions, 2014 - The Judgement,
2008 - The World is Big and Salvation Lurks
Around the Corner

Marie Elisa Scheidt

2017 - Our Wildest Dreams
2013 - Sobota

2013 - Loly H
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FOLDUNK A
TURESHATARON

OUR EARTH:
BREAKING LIMITS



Human activity is challenging the biophysical limits of our planet as
consumption, continuous expansion of the built environment, and the
quest to control and manipulate nature intensifies across the globe.
Inhabiting a world with finite natural resources while pursuing con-
tinuous growth—the illogical economic and industrial pursuit of the
Anthropocene, a proposed new epoch in the history of Earth—has
changed the face of our planet and had a drastic impact on those
hidden in the background: human beings and a biosphere forced into
servitude for an exploitative system. Our Earth: Breaking Limits, a
thematic section at Verzio, will showcase films which visualize the
radical environmental and social impacts of contemporary society,
while offering stark depictions of the lengths to which humans go to
find means of survival.

The consequences of consumer society have reached across the
globe. While the internet has vastly increased our ability to view
images, video and media from around the world, the negative social
and environmental externalities of modern life still seem distant to
many. As the quest for increased production output, development,
economic growth and the “technologicalization” of everyday life still
dominates global policy and governance, we head deeper into an
unknown territory of challenging the natural systems which make
life on this planet possible.

Have you ever wondered what becomes of the ever-increasing
number of short-term use electrical items that have reached the end
of their lifecycle? Where and how rare earth metals are extracted
from the ground, and the impact on those forced to work in mining
and informal material reclamation sites? Do you ever think about
your relationship to ecosystems, and the ways we are restructuring
nature through man-made trade-offs in forestry, agriculture, energy
production, etc? Can you begin to imagine realistic alternatives which
might secure the right to a healthy and fair living environment for
present and future generations?

The five films featured in the Our Earth: Breaking Limits section of
the Verzid 2018 program challenge the pervading myth that we can
continuously increase our control over and impact on the Earth's
natural systems without breaching the limits of our planet and those
who inhabit it. We invite you to view Welcome to Sodom, The Time of
Forests, Blood Amber, Beautiful Things, and Little Yellow Boots to consi-
der these notions yourself.

LOGAN STRENCHOCK
Environmental and Sustainability Officer at Central European University,
Co-Founder of Cargonomia
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ERDOK IDEJE
THE TIME OF FORESTS
LE TEMPS DES FORETS

Francois-Xavier Drouet
France, 2018, 103’ in French

Az eredeti, érintetlen Gstermészet jelképét, az erd6t korabban sosem latott iparosodasi
hullam érte el. Nagy mérték{ gépesités, monokultira, mitragyak és névényvéddszerek,
a hagyomanyos szakértelem elt(inése, erdégazdalkodas: mind az intenziv mez6gazdasagi
modellt kdveti, mégpedig felgyorsult Gtemben. Az Erdk ideje az ipari erdészetet és annak
alternativait mutatja be részletesen. EI6 erd8 vagy zold sivatag — a ma dontései formaljak
a holnap tajképét.

As the symbol of authentic, preserved, wild nature, forests are undergoing an unprecedented
phase of industrialization. Heavy mechanization, monoculture, fertilizers and pesticides, loss
of traditional know-how, forest management—all follow the intensive agricultural model at an
accelerated rhythm. The Time of Forests is a journey to the heart of industrial forestry and its al-
ternatives. A living forest or a green desert, the choices of today will define tomorrow's landscape.

PRODUCER
Raphaél Pillosio

GYARTO / PRODUCTION CO

L'atelier documentaire

VAGO / EDITOR Agnés Bruckert

OPERATOR/ CAMERA

Karine Aulnette, Francois-Xavier Drouet, Nicolas
Duchéne, Georgi Lazarevski, Colin Lévéque

HANG / SOUND Sylvain Copans, Nicolas Joly,
Bruno Schweisguth, Emmanuelle Villard

ZENE / MUSIC Frédéric D. Oberland
FESTIVALS Locarno Film Festival - Semaine de
la critique 2018, Etats généraux du documentaire
2018, FIFF Namur, Belgium

AWARDS Grand prix Semaine de la critique,
Locarno Film Festival 2018

FORGALMAZO / DISTRIBUTOR

Andana Films

300 route de Mirabel, 07170 Lussas, France
Telephone: +33475943467
contact@andanafilms.com
www.andanafilms.com

SELECTED FILMOGRAPHY
2013 - The Hunting of the Snark
2012 - The Coach Machine
2008 - Initiation




SARGA CSIZMAK A J6vOBOL
LITTLE YELLOW BOOTS
TULEVILLA RANNOILLA

John Webster
Finland, Germany, Norway, 2017, 85"

in English, Finnish, Norwegian, Russian, and German

Hogyan segithetiink 6tven év malva sziiletendd dédunokanknak most? Mit hagyunk az
utanunk jovékre? Mekkora befolyasa van erre egy-egy embernek? Ezeket az egyetemes
kérdéseket jarja koril John Webster rendez6 a 2060-as években sziiletendd dédunoka-
janak cimzett film-levelében. Az a tengerpart, ahol a kislany fog szaladgalni kis, sarga
csizmajaban, egészen masmilyen lesz, mint a mostani. A veszteség személyes tapasztala-
tabol kiindulva arendez6 Finnorszaghdl a szibériai szénbanyakon és a Marshall-szigeteken
at Amerikaig kalauzolja a nézgt. A mdltat, jelent és a jov6t egybeszovs meginditd doku-
mentumfilmbdl kider(l, mit tehetnek az egyes emberek a vilag jobbitasaért.

How can one help one’s great-grandchild who will be born fifty years from now? What do we pass
on to those who come after us? And what difference can one person make in the world? These are
the universal questions that occupy director John Webster in this cinematic letter to his imagined
future great-grandchild. She will walk on a very different shoreline from the one we know. Taking
a personal experience of loss as a starting point, the director takes us on a journey from Finland to
the coal mines of Siberia, the Marshall Islands, and across the US. The story weaves together the
past, present and future into a moving documentary film about the power each of us has to make
a difference.

PRODUCER Kristiina Pervila-Andersson
GYARTO / PRODUCTION CO  Millennium Film
VAGO / EDITOR Maria Palavaméki, John
Webster

OPERATOR/ CAMERA Tuomo Hutri

HANG / SOUND Pietari Koskinen

ZENE / MUSIC Olav @yehaug

FESTIVALS Docpoint Helsinki 2017, Green FF

Seoul 2017, Flahertiana IDF Perm 2017, Nordisk
Panorama Malmé 2017, CineEco FF Seia 2018

FORGALMAZO0 / DISTRIBUTOR

Deckert Distribution, Ina Rossow
Gottschedstr. 18, 04109 Leipzig, Germany
Telephone: +49(0)3412156638
info@deckert-distribution.com
deckert-distribution.com

SELECTED FILMOGRAPHY
2008 - Recipes for Disaster
2004 - What Comes Around
1994 - Don't Tell Daddy

u

-

-

SLINITHNINVYIEE ‘HLHVY3 dN0 / NOYYLYHSIYNL ¥ XNNA104

73



-

-

I7;

FOLDUNK A TURESHATARON / OUR EARTH: BREAKING LIMITS

74

SZEPSEGES JAVAK
BEAUTIFUL THINGS

Giorgio Ferrero, Federico Biasin

Italy, 2017, 96", in English, German, Tagalog, and Italian

Van karbantartoként dolgozik egy nagy texasi olajmezd firétornyan. Danilo egy teherhajo
fémérnoke, aki a hajoé gyomraban, a hatalmas motor mellett tolti napjait. Andrea tudés,
aki matematikai egyenletek vilagaban és egy visszhangmentes szoba csendjében él. Vito
egy hulladéktarolasra szolgald, hatalmas vasbeton veremre felligyel. Ezek az emberek a
bulimias életmodunkat taplalé dolgok Iétrehozasan, szallitasan, eladasan és megsemmi-
sitésén munkalkodo6 lanc tagjai. A targyak, amelyekre hitlink szerint sziikségiink van, elszi-
getelt, kisérteties ipari és tudomanyos |étesitményeken beliil kezdik és végzik be Gtjukat. A
NG és a Férfi — atlagos, negyvenes hazaspar — azzal tolti az életét, hogy targyakat gydijt, a
szaturaci6s pont eléréséig. Es most kiutat keresnek. Gk mi vagyunk.

Van is a maintenance man on an oil rig in Texas. Danilo is the chief engineer of a freighter, spend-
ing his days in the heart of the vessel, where a humongous engine resides. Andrea is a scientist
who lives in the world of mathematical formulae, and the silence of an anechoic chamber. VVito is
in charge of an immense reinforced concrete pit for waste. These people comprise the sequence
of creation, transport, marketing and destruction of the objects that feed our bulimic lifestyle.
The objects we think we need begin and end their journey inside isolated and eerie industrial and
scientific locations. They are an ordinary couple in their forties, spending their life accumulating

things to the point of saturation. Today they are looking for a way out. They are us.

GYARTO / PRODUCTION CO
Venice Biennale & Mybosswas

VAGO / EDITOR Giorgio Ferrero, Federico
Biasin, Enrico Aleotti, Filippo Vallegra

OPERATOR/ CAMERA Federico Biasin
HANG / SOUND

Giorgio Ferrero, Rodolfo Mongitore

ZENE / MUSIC
Giorgio Ferrero, Rodolfo Mongitore

FESTIVALS

Edinburgh International Film Festival 2018,
Svydney Film Festival 2018, Taipei Film Festival
2018, New Horizons IFF 2018, DokuFest 2018

AWARDS

74th Venice Film Festival, Best Italian Film from
the ArcaJury (under 26), CPH:DOX, Copenhagen,
Next:Wave Award (Best First Feature)

FORGALMAZ0 / DISTRIBUTOR

Filmotor, Michaela Cajkova

Kaprova 42/14, 110 00 Prague 1, Czech Republic
Telephone: +420721006421
michaela@filmotor.com, www.filmotor.com

SELECTED FILMOGRAPHY
2017 - Denoise
2016 - Holden




UDVOZOLIUK SZODOMABAN
WELCOME TO SODOM

Christian Krones, Florian Weigensamer
Austria, Ghana, 2018, 90', in English

Azaccrai Agbogbloshie a vilag legnagyobb elektronikus hulladéklerakéja. Mintegy 6000 n6,
férfi és gyerek él és dolgozik itt. Szodomanak nevezik. Evente 250 ezer tonna leselejtezett
szamitogép, okostelefon, klimaberendezés és egyéb eszkoz érkezik ide az elektronizalt és
digitalizalt tavoli vilagbadl. lllegalisan. A szerepl6k dsszefon6dd sorsabdl kibontakozik ezen
apokaliptikus tarsadalom dsszetett torténete. Es szinte biztosak lehetiink abban, hogy a
ma megvasarolt mobilunk vagy szamitogépiink itt fogja végezni.

Agbogbloshie, Accra is the largest electronic waste dump in the world. About 6,000 women,
men and children live and work here. They call it “Sodom”. Every year roughly 250,000 tons of
computers, smartphones, air conditioning tanks and other devices from a faraway, electrified and
digitalized world end up here, illegally. The interwoven destinies of the protagonists unravel in this
complex story of an apocalyptic society.

PRODUCER Christian Krones, Roland
Schrotthofer

GYARTO / PRODUCTION CO.

Blackbox Film & Medienproduktion GmbH
VAGO / EDITOR Christian Kermer
OPERATOR/ CAMERA Christian Kermer
HANG / SOUND Jiirgen Kloihofer, Felix
Sturmberger / heimwerk.audio

FESTIVALS CPH:DOX Official Selection, 2018
FORGALMAZO / DISTRIBUTOR

Black Box Film

Hietzinger Kai 205 d, 1130 Vienna, Austria

Telephone: (0043) 18772857
office@blackboxfilm.at

SELECTED FILMOGRAPHY
2016 - A German Life
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VER ES BOROSTYAN

BLOOD AMBER
Lee Yong Chao

Taiwan, Burma, 2017, 79', in Mandarin and Burmese

Valahol Mianmar északi részén van egy borostyanban gazdag erdd, melyet a Kacsin
Figgetlenségi Hadsereg tart az ellendrzése alatt. A lakosok zomének egyetlen reménye
atalélésre, haborostyant talal. A helyzetiik kétségbeejts, és embertelen korilmények kozott

-

kényszeriilnek dolgozni, mikdzben allanddan szamitaniuk kell a hadsereg tamadasaira.

Somewhere in northern Myanmar, there is a forest rich in amber that is controlled by the

-

Kachindependence Army. Most of the inhabitants there make a living by finding amber; it is their
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only hope to get out of poverty. They work under harsh conditions and rest while fearing the attack

from the government army. Life there is despairing, like the darkness at the bottom of the mine.
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PRODUCER Lee Yong Chao

VAGO / EDITOR Lee Yong Chao
OPERATOR/ CAMERA Lee Yong Chao
ZENE / MUSIC Thomas Foguenne

FESTIVALS Taiwan International Documentary
Festival 2018, Busan International Film Festival
2017, Locarno Festival - Semaine de la critique
2017

FORGALMAZO / DISTRIBUTOR
Swallow Wings Films Co. Ltd.,
7F-6, No.76 Kunming St.,

Wan Hwa Dist., Taipei 108, Taiwan
Telephone: +886 2 23610873

www.swtwn.com/swfilm.htm




akolf3n f Magnum Photos, 20

& Mewsha Taj

Sz}a baw-_ J.!a| N k

re

védelmezoi

a Szaharov-dij 30 éve

1988 6ta itéli oda az Eurdpai Parlament

a Gondolatszabadsagért Szaharov-dijat
azoknak az egyéneknek és szervezeteknek,
akik kivételes médon jarultak hozza az
emberi jogokért vald kizdelemhez

[ L
-."'\l'
T
-\.\,__""-.::_l-m
|
==
wwhnas ParlaTmank
LalTupatl Fariamen

europarl.europa.eu  #SakharovPrize



n
&
L
=
=
O
L



IN MEMORIAM

Making a history was not what | wanted to do. I think beauty is the splendor of truth, so if the
| wanted to construct something more people | portray think they're beautiful, they're
powerful than that. beautiful. | don't make them that way.

Claude Lanzmann Michael Glawogger

(November 27, 1925 - July 5, 2018) (December 3, 1959 — April 23, 2014)

1973 - Israel, Why (Pourquoi Israel) 1989 - War in Vienna (Krieg in Wien)

1985 - Shoah 1995 — Ant Street (Die AmeisenstraRe)

1994 - Tsahal 1996 — Movies in the Mind (Kino im Kopf)

1999 — A Visitor from the Living 1998 — Megacities

2001 — Sobibor, Oct. 14, 1943, 4 p.m 2000 - France, Here We Come! (Frankreich, wir kommen)

2008 - Lights and Shadows 2002 - State of the Nation: Austria in Six Chapters

2010 — The Karski Report 2004 - Slugs (Nacktschnecken)

2013 — The Last of the Unjust 2005 - Workingman's Death

2017 ~ Napalm 2006 — Slumming

2009 - Kill Daddy Good Night (Das Vaterspiel)

2009 - Contact High

2011 — Whores' Glory

2011 - 60 Seconds of Solitude in Year Zero

2017 - Untitled (posthumously edited by Monika Willi)



HOMMAGE

CiM NELKUL
UNTITLED

Michael Glawogger, Monika Willi
Germany, Austria, 2017, 108, English, and German

2013 végén Michael Glawogger rendezd Gtnak indult Olaszorszagon és a Balkanon at
Nyugat-Afrikaba, hogy képet alkosson a vilagrdl. Képet, amely ,csak akkor alakulhat ki, ha
nem ragaszkodunk egy adott témahoz, ha tartézkodunk az itélkezéstdl, ha csak Ggy haladunk.
Ha sodrodunk céltalanul, amerre a kivancsisag és a megérzés visz." Ahelyett, hogy megfogha-
t6 témak utan kutatott volna, Glawogger arra torekedett, hogy magaba szivja a kdrnyezetét
— valami él6t, szabadot akart alkotni. A rendez& négy honappal és tizenkilenc nappal az indu-
lasa utan akut malariaban halt meg Libériaban. Kollégaja, egyben a film vagoja, Monika Willi
filmet készitett Glawogger hagyatékabdl. A hatarozott vagasokat finomabb szerkesztéssel
kombinalva Willi bamulatos, leny(igozé vizualis élményt nydjté dokumentumfilmet hozott
I&tre. A Cim nélkiil egy nyugtalan film mozgasrol és utazasrol, az ismeretlenrdl és az idegenrdl.

In late 2013, filmmaker Michael Glawogger set off to Italy, the Balkans and West Africa to create
an image of the world— one that 'can only emerge by not pursuing any particular theme, by
refraining from passing judgment, proceeding without aim. Drifting with no direction except one's
own curiosity and intuition.' Rather than following identifiable themes, Glawogger sought to absorb
his surroundings, and to create something organic and free. Four months and nineteen days into
his journey, he perished in Liberia from an acute case of malaria. His colleague and film editor,
Monika Willi, created a film from Glawogger’s footage. Combining hard cuts with a gentler style of
editing, Willi has shaped a fascinating, visually stunning document. Untitled is a restless film about

movement and travelling, about the unknown and the other.

PRODUCER Tommy Pridnig, Peter Wirthensohn
GYARTO / PRODUCTION CO

Lotus Film, Razor Film

VAGO / EDITOR Monika Willi

OPERATOR/ CAMERA Attila Boa

HANG / SOUND Manuel Siebert

ZENE / MUSIC Wolfgang Mitterer

FESTIVALS Millennium Docs Against Gravity
2017, Madrid International Documentary Film
Festival 2017

AWARDS Austrian Film Award 2018 - Best
Documentary

FORGALMAZO / DISTRIBUTOR

AUTLOOK Filmsales, Salma Abdalla,
Spittelberggasse 3/14, 1070 Vienna, Austria
Telephone: +43720346934
welcome@autlookfilms.com

www.autlookfilms.com




NAPALM
NAPALM

Claude Lanzmann
France, 2017, 100', French, English, and Korean

Egy emlékezetes talalkozas torténete: a fiatal Claude Lanzmann 1958-ban tagja volt a
nyugat-eurdpai ifjtkomministak delegacidjanak, akik a pusztitd koreai habord utan eldszor
latogattak el Eszak-Koredba. Ekkor ismerte meg Kim Kun Sunt, a phenjani Vordskereszt
korhaz apolongjét. A ,napalm” volt az egyetlen kdzds szavuk. A Shoah legendas rendezgje
sajat kamerdja elé all, hogy felidézzen egy rovid ideig tartd, de mélyre haté szerelmet, amely
hatvan éven at kisértette. Ahogy Jordan Mintzer (Hollywood Reporter) fogalmaz: ,A végered-
mény paratlan megkozelitése egy helynek és népnek, amelyet csak a hirekbdl és a kormany-
propagandabdl ismeriink, de csak ritkan latunk filmen, emberi néz&pontbél”

Napalm is the story of a memorable encounter between a young Claude Lanzmann, who was a
member of the 1958 WWestern European delegation of young communists visiting North Korea after
the devastating Korean war, and a nurse, Kim Kun Sun, who worked for the Korean Red Cross hos-
pital in Pyongyang. Napalm is the only word they had in common. The legendary director of Shoah
turns the camera on himself to recount this powerful and fleeting love affair that haunted him for
sixty years. As Jordan Mintzer (Hollywood Reporter) puts it 'What results is a unique look at a
place and people who we have mostly known through news reports or government propaganda,
but rarely in movies through such a human point of view."

I9YININOH

PRODUCER Francois Margolin

GYARTO / PRODUCTION CO

Margo Cinema, Orange Studio

VAGO / EDITOR Chantal Hymans
OPERATOR/ CAMERA Caroline Champetier
HANG / SOUND Camille Lotteau

FESTIVALS Festival de Cannes,
Official Selection 2017
FORGALMAZ0 / DISTRIBUTOR
Orange Studio, Aida Benelkhadir
21 rue Jasmin, 75016 Paris, France
Telephone: +33631685405
aida.benelkhadir@orange.com
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LELEKMENTO UTAZO
FILMSTUDIO

AWapikoni Mobile, egy vagoszobava és paranyi vetitGhelyiséggé
alakitott lakokocsi megallithatatlanul réja Kanada kietlen orszagutjait,
hogy végll indian rezervatumokban kinaljon inspiraciot, teret és eszkozt
az alkotashoz. Nevét egy hiszéves, atikamekw lanyrél kapta, aki a
rezervatum felé vezetd, elhanyagolt Gton autobalesetben életét vesztet-
te. Wapikoni Awashish tiszta szivével, kozosségépité munkajaval és ba-
torsagaval kivivta népe bizalmat: 6 volt a torzsfénoki szék varomanyosa.

Manon Barbeau kanadai dokumentumfilm-rendez6 réla nevezte
el a sajatos jarganyt, melyet 2004-ben inditott Gtjara. Wapikoni
értelmetlen halala, s altalaban az 6slakosok sorsa felhaboritotta és
cselekvésre késztette. Filmrendezéként mar dolgozott nagyvarosi
utcakon él6 gyerekekkel és dslakos rezervatumok lakdival, megta-
pasztalta, hogy milyen nagyszer( kézdsen forgatokonyvet irni az
életlikbdl, &s hogy az egylitt készitett filmek gyogyitd hatasdak mind
az alkoto folyamat, mind a kdzosségnek valo bemutatas altal. Tudta,
hogy az utazo filmstadio — benne az Gj baratok: a filmesek és szocialis
munkasok — tavozasa utan Ur keletkezik a program résztvevdinek
életében, ezért dontott Ggy, hogy a kocsi évrdl évre visszatér, és a
helyi szervezd el6készitése utan mindig egy honapot tolt a rezerva-
tumban. A két jelenlét kdazotti id6t hasonld kozosségekben készitett
videdk terjesztésével, az Gj filmjik tervezésével és a Wapikoni-csapat
érkezésére valo felkészilléssel hidaljak at az éslakosok.

A filmes kocsi elindulasa 6ta Kanadaban 14 Gslakos nép 42 kozossé-
gében jart, de rendeztek filmes workshopokat Boliviaban, Peruban,
Norvégiaban, Torokorszagban és Jordaniaban is. Tobb mint 5000
résztvevt képeztek ki, illetve inspiraltak dokumentumfilm vagy zenei
felvételek készitésére. A program hatasara csokkent az érintettek el-
szigeteltsége, kabitoszer-fogyasztasa, n6tt a stressztiirése és onbe-
csiilése, er6sodtek a generaciok kozotti és mas Gslakos népekkel vald
kapcsolatai, mikozben filmes tudast szereztek és a mai napig részt
vesznek a kortars Gslakos filmmivészet kialakitadsaban.2004-ben
mindezt még nem lehetett sejteni. Akkor talaltam magam elGszor a
Wapikoni Mobile el6terében, a projekt 0. percében. Azota tobbszor
a filmstadid nyomaba eredtem kameraval Québec-ben, Manonnal
kotott baratsagunk pedig egyre csak mélydil.

Tavaly Isabelle Poupart, Kanada magyarorszagi nagykovete tette
lehet6vé, hogy Hangos kép-viselet cimmel megrendezziik az els6,
Wapikoni-filmekre  épiilé
Budapesten, melynek masodik része a 15. Verzio Filmfesztival kere-

érdekképviseleti mdhelyfoglalkozast
tei kozott valosul meg. A workshop idén kiegésziil filmvetitésekkel és
beszélgetésekkel is, melynek kiemelt vendége Manon Barbeau.

A Wapikoni baratai ciml programblokk fokuszaban a nék vagyott
és megélt tarsadalmi szerepei allnak. A programblokk filmvetités
és workshop részére féként pedagdgusok, dokumentumfilmesek,
vizualis mlvészek, Gjsagirok, antropolégusok, kozosségszervezok és
mas tarsadalmi aktivistak részvételét varjuk, mig az Ifi VVerzion tartott
mihelyfoglalkozasunkat tanodaban tanulé didkoknak szanjuk.

Kozak Zsuzsanna, mozgoképtanar,
a Vizudlis Vilag Alapitvany lgyvezetd kurdtora



WAPIKONI'S FRIENDS

THE TRAVELING FILM STUDIO
THAT SAVES SOULS

Wapikoni Mobile, a motorhome turned into an editing and screening
room, roams along the Canadian highways, providing inspiration,
space, and tools for creating art among first nation communities.
The vehicle was named after a 20-year-old Atikamekw girl, who lost
her life in a car accident on the badly maintained road leading up to
a reservation. Wapikoni Awashish, with her pure heart, bravery, and
dedicated community-building work, had earned her people’s trust;
she was the primary candidate for the position of tribal chief.

Manon Barbeau, a Canadian documentary-film director, named this
unique van, which began its journey in 2004, after her. Wapikoni's
senseless death, and the fate of the indigenous peoples in general,
upset Barbeau and she decided to take action.

As a director, Barbeau had previously worked with children living on the
streets of big cities, and those living on reserves, and experienced the
joy of co-writing scripts based on their lives. Such films have healing
powers, both through the artistic process of their creation and through
their introduction to the audience. Barbeau knew that the departure of
the traveling film studio, and with it the filmmakers and social workers
who became friends with the participants, would leave behind a void.
Therefore, she decided that the van should make a yearly return, and
after some preparation by the local organizers, spend a month on the
reserve. In between these occasions, participants could plan their
upcoming movie, promote the videos shot in similar communities, and
otherwise prepare for the arrival of the Wapikoni team.

Since its establishment, the Wapikoni Mobile has visited 42 commu-
nities of 14 indigenous populations in Canada, and has carried out
film workshops in Bolivia, Peru, Norway, Turkey, and Jordan. It has
trained more than 5,000 people, inspiring them to create their own
documentaries or musical works. As a result of the trainings, parti-
cipants have had a boost in self-esteem and improved their ability to
manage stress, they feel less isolated and less dependent on drugs,
and have strengthened their intergenerational and intercultural con-
nections with other native communities. At the same time, they have
acquired practical knowledge about films, and continue to take partin
shaping the contemporary indigenous film industry.

There was no sign of all these successes in 2004, of course. That was
when [ first found myself in the entrance room of the Wapikoni Mobile,
at the outset of the project. Since then, | have consistently followed
the film studio’s journey in Québec, camera in hand, and my friendship
with Manon has deepened over the years. Last year, Isabelle Poupart,
the Canadian Ambassador to Hungary, has made it possible for us to
organize the first ever representational workshops in Budapest, titled
“Look Up and Speak Up!", based on the Wapikoni films. The works-
hops will continue this year in the framework of the 15th Verzi6 Film
Festival, and will include movie screenings and discussions, as well as
a very special guest — Manon Barbeau!

ZSUZSANNA KOZAK

Executive curator of Visual World Foundation
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VAGYOTT ES MEGELT SZEREPEK - NOK KANADABAN
VISIONS AND EXPERIENCES - WOMEN'S ROLES IN CANADA

MAGYAR PREMIER / HUNGARIAN PREMIERE

TALALKOZAS KITCISAKIKBAN

ENCOUNTER IN KITCISAKIK

Mathieu Vachon

Kanada, francia és algonquin nyelven, 2009, 51

A film a Wapikoni Mobile utazé filmstadiét mutatja be dgy, hogy
Québec tavoli teriiletein az Gslakosok kdzdsségeiben atélt sajatos
élményt meséli el.

The film presents Wapikoni Mobile by narrating the travelling studio's
extraordinary adventure in criss-crossing First Nation communities in the
remote regions of Quebec. (In French and Algonquin)

MAGYAR PREMIER / HUNGARIAN PREMIERE

ROPLABDA - HOGY VISSZANYERJEM AZ EGYENSULYOMAT
VOLLEYBALL - FINDING MY BALANCE

Alicia Mollen

Kanada, francia nyelven, 2016, 3’

Egy iskolai zaklatasnak kitett lany talpra all és felépiti egészséges
életét, amelyre biiszke.

A young, bullied girl recovers and builds a healthy life which she is proud of.

MAGYAR PREMIER / HUNGARIAN PREMIERE

NITANISH — A LANYOMNAK / NITANISH - TO MY DAUGHTER
Melissa Mollen Dupuis, Kanada, francia nyelven, 2015, 3'

Melissa Mollen Dupuis Gslakos tarsadalmi aktivista (az Idle No More
mozgalom tarsalapit6ja) kislanyt var. Mig takarét varr neki, eredet-
mesébe kezd, és gyengéd intelmeket fogalmaz meg a nének, aki
novekszik benne.

The co-founder of Idle No More Quebec, Melissa Mollen Dupuis, is await-
ing a daughter. While making the blanket that will keep her warm, she
addresses a tender message to the woman growing inside her. (In French)

MAGYAR PREMIER / HUNGARIAN PREMIERE

WAMIN - ALMA

APPLE

Katherine Nequado

Kanada, atikamekw nyelven, 2018, 3’

Egy fiatal atikamekw né megmutatja, hogy a rezervatumon kiviil élve
is ugyanaz a személy marad, aki valéjaban.

A young Atikamekw woman shows that living outside her reserve does
not make her any other person than who she really is. (In Atikamekw)

A filmeket eredeti nyelven, magyar felirattal vetitjik, a francia nyelv({
beszélgetéshez tolmacsolast biztositunk.

The films are screened in original language with Hungarian subtitles,
the discussion will be in French with Hungarian translation.

A Taldlkozads Kitcisakikban bemutatja a Wapikoni Mobile utazé film-
st(di6 — benne Manon Barbeau és lanya, Anais Barbeau-Lavalette
filmrendezék — munkajat egy québeci Gslakos rezervatumban. Az
ezt koveté harom alkotas gyonyorl példai annak, hogy a Wapikoni
segitségével milyen széles spektrumon készitenek kisfilmeket
az indian fiatalok sajat maguk és kdzosségiik megértésére, gyo-
gyitasara, képviseletére. A vetités utan Manon Barbeau kanadai
dokumentumfilm-rendez6, a Wapikoni Mobile alapitéja és Isabelle
Poupart, Kanada magyaroszagi nagykdvete beszélget arrdl, hogy
milyen szerepeket var el a kanadai tarsadalom a lanyoktol, n6ktél,
mit enged meg nekik, illetve mire dszténzi Gket.

A beszélgetés moderatorai:

Aradi Péter és Lazar Ildiké (Vizualis Vilag Alapitvany).

Encounterin Kitcisakik presents Wapikoni Mobile travelling film studio,
including the work of film directors Manon Barbeau and her daughter
Anais Barbeau-Lavalette, in an indigenous community in Québec. The
three shorts are examples of the large repertoire of films aboriginal
youths have created with the help of Wapikoni in order to understand,
heal and represent their communities.

The screening is followed by a discussion with Manon Barbeau, Canadian
documentary film director and founder of Wapikoni Mobile, and Isabelle
Poupart, Ambassador of Canada to Hungary about the roles Canadian
society expects girls and women to play: what they are allowed and
what they are encouraged to do.

Moderators: Péter Aradi and Ildiké Lazar (Visual World Foundation)



HANGOS KEP-VISELET - IL.

Emberi jogi workshop kanadai 6slakosok

filmjei alapjan

Ez az esemény a tavalyi Hangos kép-viselet cim{ advocacy workshop
folytatasa, de j résztvev6k szamara is nyitott. A workshopon a
Wapikoni Mobile utazé filmstadioban késziilt rovidfilmek inspiraci-
6jara kerestink megoldasokat olyan hazai problémakra, melyeket a
filmben szerepl6 Gslakos nék példai Gj megvilagitasba helyeznek.

TEMAINK:

1. Kanadai 6slakos ntk vagyott és megélt szerepei, abrazolasuk, s
az, ahogy ezt mi, Magyarorszagon élg férfiak és nék latjuk.

2. A Wapikoni Mobile hazai adaptaci6ja — kozos gondolatkisérlet.

VENDEGUNK:
Manon Barbeau, a Wapikoni Mobile alapit6ja

FACILITATOROK:
Kozak Zsuzsanna mozgoképtanar, filmkészitd
Dr. Lazar lldiké interkulturalis tréner, tanarképzé

Takacs Attila angoltanar, a Magyar Kanadistak képviseldje

wapikonia" -

HELYSZIN: Budapest 1051, Oktdber 6. utca 7. (October Hall)
IDOPONT: 2018. november 9. péntek 17:00-20:30
A részvétel ingyenes, de regisztracidhoz kotott.

Regisztralni a www.verzio.org honlapon elérhetd jelentkezési lapon
lehet 2018. oktéber 31-ig.

A workshopot magyarul tartjuk, a beszélgetéshez
tolmacsolast biztositunk.
The workshop is in Hungarian only.

A Wapikoni baratai cimi programblokk a Vizualis Vilag Alapitvany
kezdeményezésére és szervezésében valésul meg.

Tovabbi informaci6: wapikoni@visualworld.org

The program series "Wapikoni's Friends" has been initiated and

organized by the Visual World Foundation.

Further information: wapikoni@visualworld.org
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» Heather White (rendez6, Szembesités / Complicit), USA

» Tuza-Ritter Bernadett(rendezd, Egy n6 fogsagban), Magyarorszag
» Zurbo Dorottya (rendezd, Konny( leckék), Magyarorszag
moderator: Margithazi Beja

Ebben a szekcidban a dokumentumfilmezés etikai kérdései keriilnek
a kozéppontba, a meghivott rendez6k személyes élményein keresz-
til. Friss dijnyertes dokumentumfilmjeikrdl beszélgetve a kovetkezd
témakat érintjiik: Mire kell figyelnilik, ha f6héstink veszélyeztetett
élethelyzetben van? Milyen problémakkal szembesiiltek a forgatas
soran? Hogyan alakult a rendez6 és f6hds kapcsolata, hogyan
gyozték meg Gket a szereplésr6l? Milyen eszkozok vannak a rendezd
kezében, amivel segitheti szerepl6jét? Hogyan kontrollalhat6 az
érzékeny informaciok nyilvanossagra hozasa a vagas soran?

» Brigid 0'Shea (Head of Dok Industry, DOKLeipzig), Németorszag
» Estelle Robin You (producer, Les films du balibari), Franciaorszag
» Peter Kerekes (producer, Peter Kerekes Film), Szlovakia

» Patrick Hamm (producer, Bulldog Agenda), Németorszag

» Ugrin Julianna, (producer, Eclipse Film), Magyarorszag
moderator: Grod Diana

Ebben a szekcidban a dokumentumfilmesek koprodukcios lehet6-
ségeinek feltérképezését tlizzlk ki célul. Egy asztalhoz iltetjiik a
nemzetkdzi szakma elismert kreativproducereit, akik megosztjak
vellink tapasztalataikat arrol, hogy hogyan vonjunk be @j partnereket
és forrasokat a gyartasi folyamatba és gondolkozzunk nemzetkozi
szinten a dokumentumfilm készitésrdl. Hogyan inditsunk el egy
koprodukcios egylttmiikodést Magyarorszagrol? Melyek azok a
nemzetkozi forumok és marketek, amelyeket érdemes felkeres-
niink? Ki hozza meg a mlivészi dontéseket? Tudjuk, hogy ahogy
minden film, Ggy minden koprodukciés egylittmiikodés is egyedi,
meégis bizunk benne, hogy meghivott szakembereink tanacsai,
hasznos segitséget nydjthatnak a tajékozodashoz.

» Aleksandar Govedarica (Syndicado Film Sales), Kanada

» Bohdan Blahovec (KineDok), Csehorszag

» Boszorményi Gabor (Mozinet), Magyarorszag

» Donath Péter (EIf Pictures), Magyarorszag

» Molnar Kata Orsolya (Soldivision), Magyarorszag

» Székely Dorottya (Dogwoof), Nagy Britannia

moderator: Szirony Szabolcs

Bar a dokumentumfilmes mlifaj egyre nagyobb népszeriiségnek drvend
a vilagban, mégis nehéz dontés el6tt allunk mikor az elkészilt filmiinket
a kozonség elé tarjuk. Milyen csatornat valasszunk? Hogyan talaljuk
meg a megfelel6 forgalmazot? Mit nydjthat az alternativ forgalmazas

a filmiinknek? Hogyan rendezzlink eseményalapi vetitéseket? Hogyan
tervezziik meg filmunk fesztivalkoratjat? Milyen szempontok alapjan
valogatnak ma a nemzetkozi forgalmazok? Mire figyeljiink a szerz6dé-
sek megkotésenél? Ebben a szekcioban dokumentumfilmforgalmazas
legljabb trendjeirdl és kihivasairdl beszélgetiink.



» Heather White (director, Complicit), USA

» Bernadett Tuza Ritter (director, A Woman Captured), Hungary
» Dorottya Zurbo (director, Easy Lessons), Hungary

moderator: Beja Margithazi

This session will address the ethical dilemmas of documentary
filmmaking through case-studies of recent award-winning
documentaries. The directors will share their experience of filming
vulnerable subjects and the post-film relationship with their films'
protagonists. What kind of difficulties did they face? How did they
persuade their protagonists to become involved with the film, and
how did their relationship develop? How can one be a responsible
and ethical documentarian? How can we protect the safety of a
protagonist? How can we maintain editorial control over life-events
during post-production?

» Brigid 0'Shea (Head of Dok Industry, DOKLeipzig), Germany
» Estelle Robin You (producer, Les films du balibari), France

» Peter Kerekes (producer, Peter Kerekes Film), Slovakia

» Patrick Hamm (producer, Bulldog Agenda), Germany

» Julianna Ugrin, (producer, Eclipse Film), Hungary
moderator: Diana Grod

This session discusses co-production possibilities for documentary
filmmakers in Europe. Experienced creative producers will share
their knowledge about building sustainable, international, and
entrepreneurial partnerships. How to start a co-production from
Hungary. Where to get help with your project at different stages

of the creative process. Which film markets to visit and what
development programs to apply for. Who makes the decisions about
co-production and how to make the most of it. Every co-production
is new territory, and there is no one-size-fits-all approach. However,
invited experts can provide helpful advice for orientation.

» Aleksandar Govedarica (Syndicado Film Sales), Canada
» Bohdan Blahovec (KineDok), Czech Republic

» Gabor Boszérményi (Mozinet), Hungary

» Péter Donath (EIf Pictures), Hungary

» Kata Orsolya Molnar (Soldivision), Hungary

» Dorottya Székely (Dogwoof), United Kingdom
moderator: Szabolcs Szirony

Even though documentary content is more popular and accessible
than ever, the diverse and competitive marketplace remains
difficult to navigate. This session will discuss the latest trends and
developments in documentary distribution, focusing on the alter-
native and newly emerging models for bringing documentary films
to the public. How do distributors pick films? What can alternative
distribution offer to a documentary filmmaker? How can we set up
an event-based screening. How to plan the best festival circuit for
a documentary film. What do sales and theatrical contracts look
like?



INGYENES DELELOTTI
VETITESEK KOZEPISKOLASOK
SZAMARA

FREE MORNING SCREENINGS
FOR HIGH SCHOOL STUDENTS

HELYSZIN / VENUE:
MUVESZ MOZI (1066 BUDAPEST, TEREZ KORUT 30.)

VETITESI IDOPONTOK / SCREENING TIMES:
NOVEMBER 7-9, 9:00, 11:00

A Diak Verzio ismét ingyenes filmvetitésre és beszélgetésre (kritikus
gondolkodasra, szabad véleményalkotasra) varja a kozépiskolasokat.
A diakok és tanaraik idén ot kortars dokumentumfilm kozil valogat-
hatnak. A gyerekhazassag el6l hazankba menekilé szomaliai lanyrol,
a kinai mobiltelefongyarak egészségkarositd hatasarol, az indiai
nyomornegyedekben szervezett gyerekkérusokrol, a nagymamaik
maltjat kutatoé eurdpai fiatalokrdl és a a nemzetkozi jogasz-vilag-
bajnokagrol szolo filmek ezdttal is elgondolkodtatva, izgalmas és
kiilonleges fénytorésben mutatjak be valasztott témaikat.

In the spirit of critical thinking and freedom of opinion, Student Verzio
invites high school students to free film screenings and discussions. There
are five unique, contemporary documentaries to choose from this year.
They cover a range of thought-provoking topics, including a Somali girl who
escapes child marriage to become a refugee in Hungary, the dangerous
health effects of working in Chinese mobile phone factories, a children’s
choir in an Indian slum, European youth discovering their grandmothers’
past, and the world championships for international law students.

El6regisztraci6 sziikséges. / Pre-registration is required. / Bévebb informaci6 / More information: info@verzio.org / www.verzio.org

KONNYU LECKEK / EASY LESSONS
Zurbé Dorottya, Magyarorszag, 2018, 78’
(32. oldal/page)

NAGYI PROJEKT / GRANNY PROJECT
Révész Balint, Egyestilt Kiralysag, Magyarorszag, 2017, 89’
(33.0LDAL/PAGE)

SZEMBESITES / COMPLICIT
Heather White, Lynn Zhang, USA, 2017, 52"
(54.0LDAL/PAGE)

ANGRY BIRD KORUSA / SINGING WITH ANGRY BIRD
Hyewon Jee, Dél-Korea, 2016, 57"

A VITATKOZAS MUVESZETE / The Art of Argument
Gereon Wetzel, Germany, 2018, 97, German, English

a’

910z ‘23 uomahy 'pag AiBuy yum BuiBuis / esnioy paig AiSuy



MAGYAR PREMIER / HUNGARIAN PREMIERE

ANGRY BIRD KORUSA

SINGING WITH ANGRY BIRD

Hyewon Jee

South Korea, 2016, 57', in English, Marathi, and Korean

PRODUCER Sunah Kim

PRODUCTION CO Upright Media Company

VAGO / EDITOR Hyewon Jee, Wonjung Bae
OPERATOR/ CAMERA Sungduk Won, Wooyong Song
HANG / SOUND Julian Vaz

ZENE / MUSIC Joon Seok Song

FESTIVALS ZagrebDox, Millenium International Documentary Film Festival,
Tempo Doc Festival, IDFA, Sheffield Doc/Fest

AWARDS Kathmandu IMFF - Third Prize, International Competition, Los
Angeles Asian Pacific Film Festival 2018 - Best Editing, Sole Luna Doc Film
Festival 2018 - Audience Award

FORGALMAZO0 / DISTRIBUTOR AUTLOOK Filmsales, Salma Abdalla,
Spittelberggasse 3/14, 1070 Vienna, Austria, Telephone: +43720346934,

welcome@autlookfilms.com, www.autlookfilms.com

Jae-Chang Kim egy igen temperamentumos koreai operaénekes, ezért is kapta
az Angry Bird becenevet. O alapitotta az indiai Pina varosanak nyomornegye-
dében a Banana Children’s Choir néven miikadé gyermekkérust. A kdrus meg-
valtoztatta a gyermekeket: magabiztosabbak lettek, keretet kapott az életiik,
némelyikliknek még arra is lehetGsége nyilt, hogy ellatogasson Koreaba. A szii-
|6k azonban, Angry Bird legnagyobb bosszisagara, nincsenek meggy6zddve a
kérus hasznossagarol. A filmben egy éven at kdvethetjiik az énekest. Lathatjuk,
ahogy megprabal 6sszehozni egy kozos koncertet a sziiléknek és a gyerme-
keknek. A projekt soran Angry Bird gyakran a kétségbeesésig jut. Szembesiil
azzal, hogy azoknak, akiknek a napi megélhetés is gondot jelent, a munka
mindennél fontosabb. A zene drome kétségteleniil éles kontrasztot jelent a
nyomornegyedbeli élethez képest. Mégis, gyermekekre és sziilGkre egyarant
nagy hatassal van, és ez a tapasztalas véglil kdzelebb is hozza egymashoz dket.

Jae-Chang Kim is a temperamental Korean opera singer known as Angry Bird. He
started a children’s choir in the slums of the Indian city of Pune. The choir changed
the lives of children: it gave them self-confidence and structure, and for some, the
opportunity to visit Korea. But much to Angry Bird's frustration, many parents aren’t
convinced of the choir’s value. The film follows him as he attempts to organize a
Joint concert with the parents and their children—a project that often drives him to
despair, because parents having trouble making ends meet will always choose work.
Nevertheless, music provides a vibrant contrast to life in the slums. It moves both the
parents and children, and brings them closer together in the process.

MAGYAR PREMIER / HUNGARIAN PREMIERE

A VITATKOZAS MUVESZETE

THE ART OF ARGUMENT / DIE KUNST DER WIDERREDE
Gereon Wetzel, Melanie Liebheit

Germany, 2018, 97', German, English

PRODUCER Florian Briining, Thomas Herberth
PRODUCTION CO Horse&Fruits Filmproduction
VAGO / EDITOR Gereon Wetzel, Melanie Liebheit
OPERATOR/ CAMERA Gereon Wetzel

HANG / SOUND Melanie Liebheit

FESTIVALS CPH:DOX, DOK Fest Miinchen

FORGALMAZO / DISTRIBUTOR Horse&Fruits Filmproduktion, Florian Briining,
Zollergasse 30/2a, 1070 Wien, Austria, Telephone: 00436503017543,
florian@horseandfruits.com, www.horseandfruits.com

SELECTED FILMOGRAPHY

Gereon Wetzel

2010 - El Bulli - Cooking in Progress

2009/10 - HOW TO MAKE A BOOK WITH STEIDL

Melanie Liebheit
2008 - Reborn in Westphalia
2005 - Nihad

Frederico Frost, Riesland hirszerzd szolgalatanak tigynoke adatok témegét jut-
tatja el a szomszédos Amestonia sajtdjanak arrol, hogy Riesland kiterjedt meg-
figyelés alatt tartja Amestoniat és polgarait. A diplomaciai valsag nyoman a két
orszag a nemzetkozi birdsagon talalja magat. Négy fiatal miincheni joghallgatd
vallalja a hazaja védelmét egy profi jogaszcsapattal szemben. A fikcids torténetet
az Edward Snowden-botrany ihlette, és ez a jogeset keriil a nemzetkozi jogi
vilagbajnoksag, a Jessup Moot Court elé. 150 egyetemi csapat mérkézik meg
egymassal a két orszag ligyvédeinek szerepében. A szimulalt targyalasokon,
a zsUfolasig megtelt targyalotermekben a versenyzéknek meg kell talalniuk a
joghézagokat, meggyGzni a birdkat és retorikailag lehengerelni az ellenfelet, hogy
eljussanak a nagy presztizst jelenté washingtoni dontébe, ahol a vilag legjobb
egyetemei csapnak dssze. Es még mondja valaki, hogy unalmas a jog!

Frederico Frost, a top agent for Riesland's intelligence service, hands over gigabytes of data
to the press in neighboring Amestonia—proving Riesland's mass surveillance of Amestonia
and its citizens. The subsequent diplomatic crisis brings the two nations directly before the
International Court. This fictional case, inspired by the Edward Snowden scandal, is the
setting for the Jessup Moot Court, the world championship in international law. About 150
teams from top universities across the globe gather to compete as lawyers for the two
fictional nations. In simulated trials, the teams find loopholes, persuade top judges, and
checkmate their competitors rhetorically. Who said that law was boring?



EMBERI JOGOKROL
KREATIVAN FIATALOKNAK

Az Ifi Verzio egy egész napos program 14-16 éves fiataloknak az em-
beri jogokrol. A program a fiatalok jogait tudatosito foglalkozasokbol
és az Unicef Gyerekzs(iri altal legjobbnak itélt dokumentumfilm veti-
tésébdl all. A foglalkozasok a média és emberi jogok fontos kérdéseit
boncolgatjak, aktiv részvételen alapulnak, és kreativ eszkdzokkel dol-
goznak. Az eseményt a Zold Pok Alapitvany szakmai segitségével egy
fiatalokbal allé videods stab dokumentalja.

A program 2018. november 10-én keriil megrendezésre
a Kozép-Europai Egyetemen.

The program is in Hungarian only.

AZ EMBERI JOGI MUHELYEK:

KEREKASZTAL SZINHAZI NEVELESI KOZPONT / \/ITASZINHAZ

A vitaszinhaz f6 célja, hogy a résztvevék megismerjék egymas véle-
ményét korunk legéget6bb tarsadalmi kérdései kapcsan. A résztvevok
moderalt keretek kozott vitazhatnak, és a vita soran problémafelvetd
szinhazi jeleneteket latnak, amelyekkel kapcsolatban allast foglalnak.
A téma: A fiatalok helyzete Magyarorszagon.

VIZUALIS VILAG ALAPITVANY / LANYOK, SZEREPEK

Mire vagynak a lanyok a kanadai indian rezervatumokban és mire
Eszak-Kelet Magyarorszagon? Megvalésitjak az almaikat? Es mit
gondolnak minderrdl a fidk? Elvart és vagyott tarsadalmi szerepekrdl,
jovokeéprdl beszélgetiink és jatszunk a résztvevdkkel a Wapikoni
Mobile kanadai utaz6 filmstadioban késziilt rovidfilmek inspiracidjara.

UNICEF / EBRESZTO-0RA

Az EbresztS-6ra egy 90 perces interaktiv, jatékos foglalkozas. A
résztvevok megismerkednek a gyerekjogok fogalmaval, beszélgetnek
a gyerekek, kiilondsen a legkiszolgaltatottabbak helyzetérdl a vilagban,
de szdba kerlilhet az online vagy offline bantalmazas témakare is.

UCCU ALAPITVANY / ROMA IDENTITAS WORKSHOP

Vannak kérdéseid a ciganysaggal kapcsolatban, de sosem merted
megkérdezni? Nekiink felteheted, mi valaszolunk! Beszélgessiink
egymassal, romak és nem romak, ismerjiik meg egymast! 90 perces
interaktiv foglalkozas keretében ismerkedhetnek meg a résztvevdk a
roma identitas és kultdra témajaval.

DEMOKRATIKUS IFJUSAGERT ALAPITVANY / VITAJATEK

Szerinted is hianycikk ma a kulturalt vita? A Vox Pop Vitajatékban
megszelidiilnek a nézeteltérések, kisimulnak az idegszalak és végre
csak a lényegre kell figyelntink: arra, hogy jot beszélgessiink. A téma:
"A kozosségi oldalaknak ki kellene sz{rni az alhireket”.

HINTALOVON GYERMEKJOGI ALAPITVANY/
CSAK AKKOR VANNAK JOGAIM, HA ELVEGZEM
A KOTELESSEGEIMET?

Kivancsi vagy, mik azok a gyerekjogok? Erdekel, hogy kimehetsz-e
pisilni az 6rardl, vagy jogsértésnek szamit-e, ha a sziileid mar este
9-kor agyba kiildenek? llyen és hasonld kérdésekkel foglalkozunk
majd interaktiv, izgalmas és jatékos modon.



GYEREKZSURI

KIDS" JURY

Lazar Lili vagyok, 17 éves. A szabadid6mben miivészeti tevékenysége-
ket végzek, és filmeket nézek. Szeretem a sokatmondo, és a kiilonleges
vizualis latvannyal rendelkezd filmeket.

My name is Lili Lazar. | am 17 years old, and in my free time | engage in
art activities and watch films. | like films with rich meaning and extraor-
dinary visual design.

Szalay Kornél vagyok, 16 éves. Szeretek filmezni (filmet nézni és
besegiteni apunak meg egy filmes baratomnak) és verseket irok.
Szeretem a dokumentumfilmeket, mert ismeretet adnak.

My name is Kornél Szalay. | am 16 years old. | like dealing with films —
watching them and helping my dad and a filmmaker friend. | also write
poetry. | like documentaries because you learn something from them.

Varga Gréta Zsofia vagyok, jelenleg spanyolul tanulok, és a spanyol
ajka orszagok kultdrajaval ismerkedem. Idén a nyelvorakon kiviil
a média és mozgoképkultdra is bekerllt az orarendiinkbe, igy le-
het6séglink van betekintést kapni a film formanyelvébe, és ezaltal
szakmai szemmel végignézni egy-egy alkotast.

My name is Gréta Zsofia Varga. Currently, | am learning Spanish and stud-
ying the culture of Spanish-speaking countries. Besides language classes,
this year our curriculum includes moving image studies, which provides us
with an opportunity to learn about the visual language of films, and thus,
watch films through the eyes of a professional.



A FILM EREJE - FOKUSZBAN AZ EMBERI JOGOK
IMPACT THROUGH FILM - HUMAN RIGHTS IN FOCUS

A dokumentumfilmeknek oriasi erejiik van: ihletet adnak és tettre
szolitanak. Segithetnek méltosagunk kivivasaban, akarcsak a cenzira
és az elnyomas elleni harcban. A Verzié DocLab workshop résztvevgi
megoszthatjak sajat kozosségeik torténeteit, tapasztalatait és kila-
tasait olyan filmeket készitve, amelyek kdzelebb hozzak a néz6hdz
az emberi jogokat ma fenyegetd veszélyek megértését. A workshop
a Verzié és a CEU Visual Studies Platform szervezésében a CEU
Mirabaud Media Lab-ben valosul meg.

Documentary films have power. They can inspire a call to action. They can
be potent tools in the fight for dignity, and against censorship and op-
pression. The Verzio DocLab workshop invites filmmakers to share stories
from their communities by creating films that deepen our understanding
of the human rights challenges we face. The workshop takes place at
CEU's Mirabaud Media Lab, and is organized by Verzié IHRDFF and the
CEU Visual Studies Platform.
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Visual Studies Platform

Gellér-Varga Zsuzsanna, D.L.A. fliggetlen dokumentumfilmes. A UC
Berkeley Graduate School of Journalism-ban tanult, vided-Gjsagiro-
ként dolgozott a New York Times Television-nél. A DocNomads nem-
zetkdzi mesterképz6 programban dokumentumfilm-etikat tanitott.

Zsuzsanna Gellér-Varga, D.LA. is a documentary filmmaker. He studied at
UC Berkeley Graduate School of Journalism, and worked for the New York
Times Television as a video-journalist. She as also taught documentary
ethics at DocNomads, the international MA program.

Moniek Wester Keegstra fliggetlen dokumentumfilm-készitd, vago,
interjlzas oktaté és film coach. Civil szervezetekkel dolgozott egyditt:
Doctors Without Borders, Oxfam Novib és Amnesty International.
Filmkészit6ként és szerzoként részt vett a 26.000 Faces online plat-
formban holland hajléktalanokrol késziilt portrésorozataval.

Moniek Wester Keegstra is an independent documentary (web)filmmak-
er, editor, interview trainer and film coach. She worked with Doctors
Without Borders, Oxfam Novib and Amnesty International. Moniek was
a creator of the online platform 26,000 Faces, about asylum seekers in
the Netherlands.

Pap Levente szabadiiszd vago. Szamos dijnyertes jaték- és doku-
mentumfilmben dolgozott 2000 6ta. Emellett 6 a HBO Magyarorszag
promo producere, illetve vago konzulens és témavezett a DocNomads
nemzetkozi mesterképzésen a Szinhaz- és Filmm{ivészeti Egyetemen.

Levente Pap is a freelance film editor. He has worked for several
award-winning fiction films and documentaries since 2000. He is also
a promo producer for HBO Hungary, and an editing consultant and post
supervisor for DocNomads Joint Masters at the University of Theatre
and Film Arts, Budapest.



RESZTVEVO PROJEKTEK / PARTICIPATING PROJECTS:

Black Doc (Kyrylo Nechmonvya, Andrii Kirshyn, Ukraine)

Denis egy onkétes, aki csoportos tréninget indit harcban megsériiltek

Denis is a volunteer who initiates group trainings in Tactical Combat
Casualty Care (TCCC) to help wounded Ukrainian soldiers.

Lesvos Story (Talitha Brauer, Winnie Schwarz, US)

A projekt négy gorog és négy szir, iraki illetve afgan menekiilt 6sz-
szefonodo élettorténetét koveti, akik Leszbosz szigetét mind ottho-
nuknak tekintik.

The project explores the interconnected lives of four Greeks and four refugees
from Syria, Iraq and Afghanistan, who all call the island of Lesvos ‘home'

A Stranger in the Courtroom
(Charlotte Bruneau, Luxembourg and Paula Onet, Romania)

Egy emberi jogi lgyvéd elvallal harom nehéz tgyet, amelyeknél
cs6dot mondott a nemzetkozi igazsagszolgaltatas és rajon, hogy ami
legalis az nem mindig igazsagos.

A human rights lawyer takes on three thorny cases left behind by interna-
tional justice and discovers that what is legal is not always fair.

Szia Sari! / Dear Sari! (Sari Haragonics, Hungary)

Hét éve, anyukam halala 6ta egyedil maradtam harom férfival -
a harom legkdzelebbi rokonommal. A Szia Sari! az 6 klasszikus élet-
szakasz-valtas elGtt allo Gtjukat koveti.

The project follows three men of three different generations (the director's
father, cousin, and brother) in typical life-changing situations as seen-
through the eyes of the only female family member, the director, Sari.

I Haven't Died (Asia Dér, Hungary)

Az 51 éves Péter hasnyalmirigyrakban szenved. Hogyan reagal el-
ménk egy halalos betegségre?

51-year-old Peter struggles with pancreatic cancer. How does the psyche
react to a fatal illness?

What will the title be? (Kata Olah, Borbala Csukas, Hungary)

Két roma fid szerelmének és kozds almuknak torténete: egy musical
sajat életlik és igaz szerelmiik alapjan.

Two Roma boys dream of writing a musical film based on their life and
true loves.

Door of the East, Taboo (Ali Medoo, Iraq)

Harom arab holgy elhagyja hazajat, hogy Franciaorszagba koltozhes-
sen, ahol félelem nélkdl, a vallasi fanatizmustdl és a haboratél tavol
kiizdenek almaikért. Sikerrel jarnak?

Three Arab women left their home countries for France. They struggle to
achieve their dreams away from fear, religious fundamentalism, and war.
Will they succeed?
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Bill Morrison filmjei ritka archiv felvételeket parositanak kortars
zenével. A munkajat kitlintették Alpert-dijjal, a New York-i Creative
Capital elismerésével, Guggenheim dsztondijjal és egy retrospektiv
kiallitassal a MoMA-ban mar a palyafutasa kozepén. A cselekvd
film ciml mesterkurzusan Morrison azokat az eseteket emeli
ki a munkajabél, amikor az felvétel maga valik aktiv szereplévé
a film cselekményében, illetve ahogy ez hatassal lesz a film
értelmezésére. A kovetkez6 filmekbdl fog részleteket vetiteni:
Decasia, Spark of Being, Light Is Calling, The Mesmerist, Beyond Zero:
1914-1918, All Vows, Just Ancient Loops stb.

Bill Morrison’s films combine rare archival material with contemporary
music. His work has been recognized with the Alpert Award, Creative
Capital, a Guggenheim fellowship, and a mid-career retrospective at
MoMA. In his masterclass entitled “Film As Actor”, Bill Morrison focuses
on those instances in his work where the film material itself becomes
an agent in the narrative of the film, and how this impacts the meaning
of the film. His masterclass will include clips from Decasia, Spark of
Being, Light Is Calling, The Mesmerist, Beyond Zero: 1914-1918, All
Vows, Just Ancient Loops and others.

A mesterkurzus ingyenes, de regisztraciohoz kotott.
Aregisztraciohoz a vsp@ceu.edu emailcimre kell levelet kiildeni.

The masterclass is free to attend but requires registration. Please
register for the masterclass by sending an email to vsp@ceu.edu.



Milyen egy kreativ dokumentumfilm? Hogyan tegyiik vonzova a dok-
sikat fiatalok szamara? Miért j6 eszkdz a dokumentumfilm az emberi
jogi nevelésben? Ezen és ehhez hasonl6 kérdések mentén egyetemi
oktatokkal és tobb tucat hallgatéval dolgozunk egyiitt a fesztival
el6készitésén, a filmek elemzésén és program kozds bemutatasan.

VERZIO X ELTE

Az ELTE-n harom kurzus foglalkozik a Vierziéval, illetve a Verzién keresztiil
a dokumentumfilmekkel. A hallgaték kritikakat és tanulmanyokat irnak,
interjlkat készitenek, és a kdzonségszervezésbdl is kiveszik a résziiket.

VERZIO X METU

A METU-s hallgatok az interjikészitésbe, a kozosségi média koor-
dinalasaba, a kiallitasszervezésbe és a vidéki vetitések kozonség-
szervezésébe kapcsolodnak be, valamint alternativ filmplakatokat
terveznek, melyeket az Empathy Caféban allitunk ki.

VERZIO X SZFE

A hallgatok egy csoportja a Diak- és Ifi Verzion alkalmazott médszer-
tanokat tanulmanyozza, keresve a valaszt arra kérdésre, hogy a film
médiuma hogyan allithaté a tanulas-fejlesztés szolgalataba.

What is a creative documentary? How can we make documentaries ap-
pealing to youngsters? Why is documentary a good tool for human rights
education? Questions like these have been our focus this year in working
together with university teachers, and through them dozens of students,
to carry out festival preparations, film analysis and program presentation.

Three film theory classes at ELTE deal with Verzié and documentaries.
Students write critiques, essays, produce short promotional videos and
interviews, and take part in audience building.

METU students take an active part in recording the events of the festival,
contribute to the festival social media, and organize exhibitions and
screenings outside of Budapest. They also create alternative posters for
the films, which will be displayed at Empathy Cafe.

Students will be investigating the methodology of the Student and Youth
Verzio programs. Their approach is film as an educational tool, and they
look into how film as a medium can serve learning and development.

FLETNIT Vale



PECSI VERZIO / APOLLO MOZ! / November 15-18.

7621 Pécs, Perczel Miklés u. 22. / Tel.: +36-30- 654-1719 / Email: apollopecs@gmail.com / www.apollopecs.hu

Az 1937-ben indult Otthon mozi szecesszios kiils6-belsd terével és kiilonleges hangulatd kavézojaval a varos egyik meghatarozo helye. A
filmvetitésekhez kapcsol6do eseményekkel, kdzonségtalalkozokkal, zenei, irodalmi, képzémiivészeti programjaival az elmdlt évek soran a
filmes élet meghataroz6 pontjava nétte ki magat. Az Otthon mozi f& helyszine tobbek kozott a Kecskeméti Animacios Filmfesztivalnak, a
KAFF-nak is. Bacs-Kiskun megye egyetlen 3D-s art mozija biiszke arra, hogy évrél-évre megval6sitja célkitlizéseit, és eredményes miikddésé-
nek kdszonhetGen erds bastyaja a helyi és karnyékbeli kulturalis életnek.

The Otthon cinema was opened in 1937. Its Art Nouveau facade and atmospheric café make it a unique landmark. Recently it has become an important
part of the local film scene by hosting many film events, meetings, music, literature and art programs. Otthon sets new and more ambitious goals each
year, and is proud to be the flagship of culture for the city and the area.

A Kép-Szin-Haz Alapitvany altal miikodtetett Grand Café Mivészmozi és Kavézo 1996 6ta miikddik Szegeden. Az alapvetd art mozi funkcio
betdltése mellett Szeged irodalmi, mlvészeti és tarsadalom-, valamint humantudomanyi életének fontos terévé valt a hely az évek soran.
Filmvetitéseknek, irodalmi esteknek, szakmai beszélgetéseknek, szimpoziumoknak, kiallitasoknak, fiiggetlen szinhazi eléadasoknak ad teret.

Grand Café Art Cinema & Café, established in Szeged in 1996, is run by the Kép-Szin-Haz Foundation. Grand Café not only screens art films, it is an important
venue for the city’s literary and arts life, and has recently hosted a number ofdiscussions, symposia, exhibitions, and independent theatrical producations.

A MASZK Egyesiilet altal fenntartott Megalld K6zosségi Haz Szeged paneles varosrészében, Tarjanban talalhaté. A MASZK Egyesiilet tobb
mint 25 éve a térség meghatarozo fiiggetlen miivészeti mlihelye, amely 2014-ben inditotta el kozdsségi programjat, hogy szervezd tudasa,
tapasztalata, empatigja segitsen a varosrész életének felpezsditésében. A Megallo kdzosségi térként lehetGséget biztosit minden korosztaly
szamara a talalkozasra és ismeretszerzésre tematikus klubfoglalkozasok keretében.

Megdllo Community Center is sustained by the MASZK Organization, and is situated in a housing estate in Szeged known as Tarjan. MASZK has been
an important independent art workshop in the area for more than 25 years. The community program was launched in 2014 to bring new life to the
neighborhood by utilizing MASZK's experience, organizational knowledge and empathy. Megdllé provides a community space for all ages to meet and to
deepen their knowledge while taking part in various workshops.



Ne busuljon tovabb! ;

A Magyar Narancs-olvasékartyéval akar t6bb ezer forintot is spérolhat kedvenc helyein.

Rendelje meg kedvezményesen'a Magyar Narancsot, és legyen Oné a legtobb helyen 20 szézalék
kedvezményre jogosité ,Olvasdkartya”!

Mar csak ezért is érdemes egy évre el6fizetnil

Részletek: www.magyarnarancs.hu/elofizetes

Az el6fizetés lejartaig 20% kedvezmeény:

Bethlen Téri Szinhdz « Cirko-Gejzir « Foné Budai

Zenehaz « [r6k Boltja « Jurdnyi Produkciés Kézdsségi

Inkubdtorhdz « Katona J6zsef Szinhdz és Kamra

Ludwig Mdzeum « Nemzeti Tancszinhéz « Orkény

Szinhaz « Pet6fi Ir9da|mi Muzeum « Szkéné Szinhaz NINTA OLVASS
» Trafé « Zsolnay Orokségkezeld (Pécs)

10% kedvezmény: Tranzit Art Café

7% kedvezmény: Lira Kényvesboltok

magyarnarancs.hu/elofizetes M H GYH @ PI H N CS
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A VERZIO CSAPATA
VERZIO TEAM

FESZTIVAL- ES PROGRAMIGAZGATO
FESTIVAL DIRECTOR AND HEAD OF
PROGRAMMING: Oksana Sarkisova

FESZTIVALKOORDINATOR / FESTIVAL
COORDINATOR
Enikd Gyuresko

KOMMUNIKACIO, SAITO ES
KOZONSEGKAPCSOLATOK COMMUNICATIONS,
PRESS AND AUDIENCE DEVELOPMENT

Orsolya Paradi

KOZOSSEGI MEDIA / SOCIAL MEDIA
Maria Takacs

ARCULAT / VISUAL DESIGN:
Agnes Jekli, Maté Mlinarics, Tamas Persely

GRAFIKAI MUNKA / GRAPHIC DESIGN:
Agnes Jekli

HONLAPSZERKESZTO / WEB-EDITOR
Karoly Timari

ANGOL NYELVI LEKTOR
ENGLISH TEXT PROOFREADER
Lisa Nové
PROGRAMASSZISZTENSEK

PROGRAM ASSISTANTS
Melinda Bacsa, Fanni Somlyai

SZAKMAI PROGRAM KOORDINATORA
INDUSTRY PROGRAM COORDINATOR
Zso6fia Zurbo

VENDEGKOORDINATOROK
GUEST COORDINATORS
Susie Toth-Kerekes, Edward Sanders

K6PIAFORGALOM, FILMFELIRATOZAS
SCREENING COPY LOGISTICS, SUBTITLING
Daniel Eszter, Laszlé Dunai

VIDEOK ES VIDEOS STAB KOORDINALASA
VIDEO PRODUCTION AND BLOG EDITOR
Hanna Eichner

VIDEOS STAB / VIDEQ TEAM
Krsh Satish Chawla, Ana Gazdeliani,
Viktor Geda, Jonathan Hunter,

Richard Krusniczky, Zsuzsa Szvetnyik

PENZUGYEK /FINANCES
Zoltan Barath, Katalin Gadoros, Eniké Gyureskd,
Susie Toth-Kerekes, Néra Ungar

ONKENTESKOORDINATOR
VOLUNTEER COORDINATOR
Edina Tarjan

MAGYAR PANORAMA KURATORA
HUNGARIAN PANORAMA CURATOR
Gyorgy Baron

WAPIKONI BARATAI PROGRAMKURATOR
WAPIKONI'S FRIENDS PROGRAM CURATOR
Zsuzsanna Kozak

MAGYAR PANORAMA ES DIAK VERZI0
KOORDINATOR / HUNGARIAN PANORAMA
AND STUDENT VERZIO COORDINATOR
Zsofia Lukacsi

DIAK VERZIO MODERATORAI
MODERATORS OF STUDENT VERZIO
Tamas Teszler, Szabolcs Szirony

A NEVEZESEKET ELOZSURIZTE

FESTIVAL SUBMISSIONS PREVIEW

Gyorgy Baron, Déra Bartal, Hanna Eichner,
Zsuzsanna Gellér-Varga, Eniké Gyuresko,
Aniké Kovecsi, Anna Orosz, Edward Sanders,
Oksana Sarkisova, Csaba Szilagyi, Renata Uitz,
Zsuzsanna Zadori

DIAK- ES ELSOFILMES VERSENY VALOGATAS
STUDENT & DEBUT COMPETITION SELECTION
COMMITTEE: Jeremy Braverman,
Enik6 Gyuresko, Oksana Sarkisova

VERZIO DOCLAB TUTORS:
Zsuzsanna Gellér-Varga, Moniek Wester
Keegstra, Levente Pap

DOCLAB COORDINATOR: Anna Nina Orosz
KONCERTEK / CONCERTS: Szabolcs Szirony

FORDITOK / TRANSLATORS:

Rita Béres-Deak, Gabriella Boldog, Erzsébet
Bori, Eva Galdi, Judit Hegedds, Lajos Hinora,
Gabor Hanzelik, Agnes Ivacs, Eva Moharos,
Zsuzsi Nagy, Csilla Petrik, Kata Ruzsa, Péter
Ruzsa, Andras Szabadfalvi, Etelka Tamas-Balha,
Andrea Viniczai

VERZIO BLOG: Déra Bartal, Hanna Eichner,
Anna Barbara Nagy, Anna Orosz, Luca Szemet

KULON K&SZONET A VERZIO FANTASZTIKUS
ONKENTESEINEK! / SPECIAL THANKS TO THE
FANTASTIC VERZIO VOLUNTEERS!

Damian Aleksiev, Arup Barua, Brunilda Brati,
Michaela Lilla Bos, Anna Dupak, Aysel Idil
Emiroglu, Agnieszka Filipow, Anna Gajewszky,
Erna Galambos, Zséfia Hellyer, Lucie Janotova,
Noémi Katona, Elisabeth Kendrali, Natalia
Kovylyaeva, John Albert Laylo, Ifeta Lihic,
Szandra Miskédi, Aleksandra Muranyi, Andrea
Probst, Bertalan Rehling, Marina Sanchez
Ribeiro, Eve Rogers, Joanna Oberska, Rafatu
Ohiare, Anna Sandor, Erzsébet Schadberl,
Jainuddin Shaikh, Attila Szab6, Anett Szabg,
Sara Szabé, Virpi Szab6, Gréta Siiveges, Orsolya
Udvari, Modiane Zerdoun-Daniel



1956-05 FORRADALOM REVOLUTION OF 1956 HIDEGHABORU  BLINKEN
COLD WAR STAMIZDAT SAMIZDAT EMBERI JOGI GYUJTEMENY OSA
HUMAN RIGHTS COLLECTION BALKAN GYUJTEMENY BALKAN

COLLECTION CENTRALIS GALERIA GALERIA CENTRALIS +++++
+++++ WWW.0Sarchivum.org

LEVELTAR ES KUTATAS! KOZPONT 4444444444t btsbbsis
vavsrrrrrsssrrrr ARCHIVES AND RESEARCH CENTER

ORP7N
BLINKEN 0SA
~ THE ARCHIVES OF RADIO FREE EURDPERADIO FREE EUROPE

A Verzio6 Filmfesztival a nonprofit Verzio Film Alapitvany és

a Blinken OSA Archivum k6z06s szervezésében valosul meg.

Verzio Film Festival is co-organized by nonprofit

/erzio Film Foundation and Blinken OSA Archive.




CSATLAKOZZ
HOZZANK!

A HVG kozel negyven éve kidll a fiiggetlen, sokoldalu tajékoztatas és a szabad
véleménynyilvanitas mellett. Ha ezek az értékek szamodra is fontosak, akkor
arra keérunk, csatlakozz hozzank! Tartozz a HVG kozosségéhez, tamogasd
a munkankat. Tagsagoddal exkluziv szerkesztoségi tartalmakhoz jutsz,
betekinthetsz a kulisszak mogé és kedvezményesen vasarolhatsz.

tagsag.hvg.hu

AHVG F‘eirtn[q Tagsdg eqy tibbszintl kizisségi program. A kiilinbdzd szintek egymdsra épiild eldnyGket biztositanak a
tagjainknak. Ugy vélhatsz partolo tagga, ha regisztralsz, és megvasarolod a tagsagi csomagjaink egyiket.

Megrendelés: bolt.hvg.hu/partolo-tagsag




TAMOGATONK ES PARTNEREK
SPONSORS AND PARTNERS

Co-fundad by tha Efa“mﬁ? _@ﬁgA

European Union MEDIA

|||||||||||||||||

LR

OPEN SOCIETY & : CENTRA
fi FOUNDATIONS -.EF“ EUROPEAN

@D, ®uwen

N ]
Ve s

-
=
e

(L1

Howm VSP@CEU - .I:Iél..l LEU Commurity
@ o . DO e

Viraal e Fastarm "',i'".’

- @ csamecs  Unicef @

ﬁ apdo i

MECALLA s

frafé H ToLpl = BOR evenrsioo ((

MEDIAPARTNEREK / MEDIA PARTNERS

m VTRV -






	_GoBack
	_GoBack
	_GoBack

